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Life Philosophy Patterns in Conventional Metaphors (CM) 
Cognitive Linguistics/Typological Semantics 

Abstract 
Theoretical background: abstract concepts in language and thought are perceived and conceptualized through 
sensory-motor experiences in conventional metaphors.  
Methodology: systematic mappings of a source (physical) domain over the target (abstract) domain. For 
example, the concept of life is mapped onto a journey with its beginning and end (birth and death), travelers 
(people), destinations (life goals), impediments (problems and hardships), etc. 
Purpose: study the conceptual patterns systematized in Armenian conventional metaphors according to the 
current Metaphor theory and contribute to the study of universal metaphors. 
Material: Karin and Araratian dialects, standard Armenian, poetic extensions. 
Conclusions: Metaphors are perfect in communication, brief, vivid, and exact. They result from our figurative 
imagination and provide multiple and versatile perspectives on both inherent and interactional properties of each 
concept, creating an integral system of reasoning about the world and the self, i.e., our cultural reality. Often 
they become self-fulfilling prophecies guiding our actions and relationships. 
 
 

Ø³ñÙÝ»Õ¿Ý Ï»Ýë³÷ÇÉÇëá÷³ÛáõÃÇõÝ å³ÛÙ³Ý³Ï³Ý ÷áË³μ»ñáõÃÇõÝÝ»ñáõÙ 
ÆÙ³ó³μ³ÝáõÃÇõÝ -  îÇå³μ³Ý³Ï³Ý ÇÙ³ëï³μ³ÝáõÃÇõÝ 

 
î»ë³Ï³Ý ÑÇÙÝ³¹ñáÛÃÝ»ñ. Ñ³ëÏ³óáÕáõÃÇõÝÝ»ñÁ É»½õáõÙ ¨ Ùï³ÍáÕáõÃ»³Ý Ù¿ç ÁÝÏ³ÉõáõÙ ¨ í»ñ³ó³ñÏõáõÙ 
»Ý ½·³Û³Ï³Ý-ß³ñÅáÕ³Ï³Ý ÷áñÓ³éáõÃÇõÝÝ»ñÇ ÙÇçáóáí ¨ ³ñï³Û³ÛïõáõÙ å³ÛÙ³Ý³Ï³Ý 
÷áË³μ»ñáõÃÇõÝÝ»ñáí:  
Ø»Ãá¹³μ³ÝáõÃÇõÝ. ³ÕμÇõñ-ýÇ½ÇÏ³Ï³Ý áÉáñïÇ Ñ³Ù³Ï³ñ·õáõ³Í Ó¨áõ³Íù ÃÇñ³Ë ¿í»ñ³ó³Ï³Ý áÉáñïÇ 
íñ³Û: ²Ûëå¿ë, ûñÇÝ³Ï, Ï»³Ýù í»ñ³ó³Ï³Ý Ñ³ëÏ³óáõÃÇõÝÁ Ó¨õáõÙ ¿ áõÕ¨áñáõÃ»³Ý íñ³Û Ñ»ï¨»³É Ï»ñå. 
ëÏÇ½μ ¨ í»ñç (ÍÝáõÝ¹ ¨ Ù³Ñ), áõÕ¨áñÝ»ñ (³åñáÕÝ»ñ), Ñ³Ý·Ù³Ý Ï¿ï (Ï»Ýë³Ï³Ý Ýå³ï³Ï), ËáãÁÝ¹áï 
(¹Åáõ³ñáõÃÇõÝÝ»ñ) ¨Ý: 
Üå³ï³Ï. áõëáõÙÝ³ëÇñ»É Ñ³Û»ñ¿ÝÇ Ñ³ëÏ³ó³Ï³Ý Ï³Õ³å³ñÝ»ñÁ ¨ Ýå³ëï»É å³ÛÙ³Ý³Ï³Ý 
÷áË³μ»ñáõÃÇõÝÝ»ñÇ ÁÝ¹Ñ³Ýñ³Ï³Ý ï»ëáõÃ»³Ý ½³ñ·³óÙ³ÝÁ: 
ÜÇõÃ. Î³ñÝáÛ ¨ ²ñ³ñ³ï»³Ý μ³ñμ³éÝ»ñ, ëï³Ý¹³ñï Ñ³Û»ñ¿Ý, μ³Ý³ëï»ÕÍ³Ï³Ý Ù»ÏÝáõÃÇõÝÝ»ñ. 
º½ñ³Ï³óáõÃÇõÝÝ»ñ. ÷áË³μ»ñáõÃÇõÝÝ»ñÁ Ñ³Õáñ¹³ÏóÙ³Ý Ï³ï³ñ»³É ÙÇçáóÝ»ñ »Ýª Ñ³Ù³éáï ¨ ¹ÇåáõÏ: 
ê»ñáõÙ »Ý å³ïÏ»ñ³õáñ »ñ¨³Ï³ÛáõÃÇõÝÇó ¨ ëï»ÕÍáõÙ Ñ³ëÏ³óáõÃÇõÝÝ»ñ μ³½Ù³×ÏáõÝ ï»ë³Ï»ïÝ»ñÇóª Ã¿ 
ÇÝùÝ³Ï³Û ¨ Ã¿ Ñ³ñ³μ»ñ³Ï³Ý Û³ïÏáõÃÇõÝÝ»ñáí: Ð³ëÏ³ó³Ï³Ý Ï³Õ³å³ñÝ»ñÁ ë»ñáõÙ »Ý ³½·³ÛÇÝ-
Ùß³ÏáõÃ³ÛÇÝ ÙÇ ³ÙμáÕç³Ï³Ý ¨ Ñ³Ù³Ï³ñ·áõ³Í ³ßË³ñÑ³Û³óù: ì»ñçÇÝë Û³×³Ë í»ñ³ÍõáõÙ ¿ Ù»ñ 
·áñÍáÕáõÃÇõÝÝ»ñÝ áõ ÷áËÑ³ñ³μ»ñáõÃÇõÝÝ»ñÁ Ï³ñ·³íáñáÕ Ù³ñ·³ñ¿áõÃ»³Ý:  
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Life Philosophy Patterns in Conventional Metaphors (CM)  
 

Typological Semantics/Cognitive Linguistics 
 

This paper presents the abstract domains of time, life and love, denoted in CMs in Armenian in 
terms of systematic sensory-motor experiences. I gathered my material mainly from oral sources:  
dialects of Karin, Giumri, and Araratian, Yerevan. I differentiated the material in living speech and 
dialects which reveals a fundamental system of reasoning from that of standard Armenian which often 
avoids using common CMs, and, on the other hand, has acquired many ‘foreign’ CMs through 
coinage. 

Metaphors in Armenian have been researched in many studies from a traditional philological 
viewpoint. Practically every textbook on language has a chapter or a section on idioms, fixed phrases, 
etc. However, the contemporary Metaphor theory developed by G. Lakoff, M. Johnson, E. Sweetser, 
R. Gibbs, P. Morgan, S. Lindner, S. Taub, M. Turner, M. Reddy, et al.  at the University of California 
at Berkeley beginning in the 1980’s, has not been applied to Armenian.  

Linguistic analysis shows that most of our everyday language and thinking is metaphorical. 
“Metaphor is a fundamental mental capacity by which people understand themselves and the world 
through the conceptual mapping of knowledge from one domain onto another” (Gibbs, 1994). CMs are 
so common and pervasive in speech that we do not notice them. We reason about most abstract 
concepts with them, i.e., metaphorically. A conscious avoidance of CMs requires lengthy elaboration.  

Concepts in language and in thinking are created through a mental mapping of a physical 
domain onto an abstract domain. The physical domain serves as a source through which an abstract 
target domain is understood and conceptualized. A key element in these mapping is the sensory-motor 
sensations and perceptions of the human body. Human language reflects reality from our viewpoint; it 
not only differs from the objective reality, which is an abstraction in our mind, but also from the 
reality of other creatures. For example, the simple concept of up and down is different for humans than 
it is for birds. Reality reflected in human languages is also congruent with the geographical setting of 
the speaking community, its history, and cultural value and belief systems. 

CMs have been researched in many languages (this is the first attempt in Armenian) from 
different aspects (philosophy, psychology, linguistics, logic), and on different levels (lexical, 
morphosyntactic, etymological, etc. See the bibliography attached).  Some CMs are common in many 
languages, tending to universality, e.g., TIME IS A RESOURCE1 or HAPPY/HEALTHY IS UP and SAD/SICK 
IS DOWN2. However, there is no satisfactory body of research to test their universality. Other CMs are 
culture and language specific, occurring in a few cognate or culturally related languages, e.g., TIME IS 
MONEY,3 or  KNOWING IS SEEING.4

                                                           
1 E.g., Ä³Ù³Ý³ÏÁ áëÏÇ ¿: Time is gold. Å³Ù³Ý³Ï ß³Ñ»É, ·ïÝ»É, ×³ñ»É, áõÝ»Ý³É, etc. versus ÷ã³óÝ»É, 
ëå³Ý»É, Ù»éóÝ»É, í³ïÝ»É—to gain, find, manage, have time vs. spoil, kill, waste. Å³Ù³Ý³ÏÁ ëå³éáõ»ó: 
Time over. ¾É ûñ ãÙÝ³ó: No days are left. Note: in translations I have to use English CMs to avoid extensive 
elaboration. Note: I did not transliterate the dialect pronunciation of phrases from living speech but maintained 
the grammatical and lexicon peculiarities. Note: in translations, I use the pronoun he, unless the context assumes 
she. 
2 E.g., ëÇñïë áõñ³ËáõÃÇõÝÇó ÏÁ ÃéÝÇ. My heart flies because of happiness. ÇÝý³ñÏïÇó »É³õ, μ³Ûó ¿É 
³é³çáõ³ÝÁ ã¿: He got up from infarct, but he is no longer what he used to be. êÇñïë Ï³Ë ¿: My heart hangs 
down (I am unhappy/sad). øÇÃ¹ ÙÇ Ï³Ë¿: Don’t hang down your nose (don’t be upset). Cf. also, the use of the 
verb ÁÝÏÝ»É to fall about getting illnesses, e.g., ·ñÇå, Ãáù³Ëï ¨Ý ÁÝÏÝ»É. 
3This CM appears in Armenian through a recent coinage, e.g., Å³Ù³í³×³é, Å³Ù³í×³ñ, Å³Ù³Ý³Ï 
Í³Ëë»É, etc., easily accepted by speakers due to systematized TIME IS A RESOURCE (see Ft. 2). 
4 This CM is specific to Indo-European languages (Sweetser 1990). Armenian is not included into the rich 
material covered in Eve Sweetser’s study. As expected, Armenian systematizes it integrally in word-building, 
e.g., ãï»ë; idioms: ³ãùÇÝ Ãá½ ÷ã»É, to blow dust into the eyes; ï»ë³ñ ÇÝã μ»ñÇÝ ·ÉËáõë did you see what 
they brought to my head, and everyday speech: ³ãù»ñ¹ μ³ó ³ñ³, ã»ë áõ½áõÙ ï»ëÝ»É, áñ ùá ÇÙ³ó³Í 
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Linguistics usually is not concerned with the study of the concepts of  time, life, and love. 
Philosophical discussions about these concepts hardly ever touch linguistic material unless it is poetry, 
so-called figurative speech. The traditional study of metaphor views them as an expression of 
extraordinary, poetic language, which is of marginal value in linguistics. My research revealed a deep 
linguistic interrelation between the philosophical concepts of time, life and love expressed and 
systematized through metaphorical reasoning throughout the Armenian language in word building, 
fixed and free phrases, and extended in folklore and individual poetry.  

My original research was concerned with the question of whether CMs most commonly found 
in other languages, specifically in English, were used in Armenian too. I analyzed a wealth of material 
regarding  time, and mental and psychological processes using ontological and epistemic mappings of 
the source and target domains (Lakoff, 1996). An unexpected system revealed itself, like a gorgeous 
monument of thought coming forward when the dust of millennia is washed down. It is a multifaceted 
system in which LOVE and LIFE are conceptualized as a journey, resource, substance, etc. LOVE is 
mapped onto basic necessities for life: fire/warmth,  food/drink-hunger/thirst, and it is also 
force/magic, blindness/madness and sacrifice.  LIFE is the world and time. These metaphoric patterns 
infer a striking triangle: 1.Life is love, 2. Time is life, 3. Love is eternity. Examples are given in the 
analysis below and in the appendix. 
 

MAPPINGS: One of the most common metaphors used for abstract domains is the physical 
domain of journeys. Life, relationships, and particularly love are often conceptualized through real 
journeys with destinations, different routes, impediments, delays, and dead ends, vehicles, etc. 

LIFE IS A JOURNEY: Life’s journey begins with coming into the world (1), this is the physical 
perception of a child’s birth. He is brought by a mother (2), often with an already predestined path of 
his life-journey (3) which is hard to change or overcome (4). This path is an invisible map inscribed on 
one’s forehead leading one to his destination (cultural belief). Going through life is taking roads or 
paths (5, 9), destinations in this journey are life goals (6, 7, 10, 11); reaching a destination is 
accomplishing life goals (7). Reaching the wrong destination is not achieving one’s goals (8). Inability 
to attain a goal is taking or trying many roads (9). One may choose the wrong or dishonest way to get 
to a destination. The wrong way is dark or crooked (10,13) or off the main road (12). The right way is 
well lit and straight.5 Cf. also, that ßÇï³Ï is both straight and correct, and áõÕÇ like way in English is 
used more to mean mode, manner. Travelers are people who live; living together is taking a journey 
together (17, 27, 30), they lead each other, asking for or giving guidance (14, 15, 16, 17, 28). One may 
lose the road at the crossroads (18),  meet obstacles and dead ends (14, 26). Obstacles on the journey 
are impediments to reaching destinations (14, 19, 21, 22, 25, etc.). They can hinder and stall travel, or 
bring it to a dead end (15, 18, 19, 20).  The dead end usually is a chamber without doors; its walls are 
barriers toward reaching the destination (14, 15, 19). Rocks and stones may also impede travel (21, 22, 
25). Impediments may cause one to fall down and be unable to continue along the road (23).  Storms 
are assumed impediments (27, 28) which become explicit in poetic extensions.6  

The travel mode as a rule is walking on a path; however, the road may turn into a street (24), 
cross a river or sea (26, 28, 29, 30), or sometimes use vehicles: a cart or a boat (20, 28). The road also 
has its ups and downs; it is over a hill as long as one is young (29, 31), and over a staircase, with 

                                                                                                                                                                                     
³ßË³ñÑÁ ¿É ãÏ³Û, Ï»³ÝùÁ ÷áËáõ»É ¿: Open your eyes, you don’t want to see that the world you knew no 
longer exists, life has changed. In such CMs, seeing ï»ëÝ»É and eyes ³ãù»ñ imply understanding and 
knowing. 
5 Related to LIGHT IS GOODNESS, extensive in Armenian. For example, death is conceptualized as embracing the 
black soil cf. ç³Ñ»É-çÇõ³Ý ë¨ ÑáÕÁ ·ñÏ»ó. The salvation of the soul echoes with the contemporary studies of 
near-death experiences: Éáõë ÇçÝÇ íñ¿¹ or Ñá·áõ¹ let light come down upon you/your soul. 
6 E.g., ÆÙ Ñá·Çë ï³ñ³·Çñ ÙÇ ÃéãáõÝ, ØññÏáí ½³Ýáõ³Í, Ã¨³Ã³÷, ÐáÕÙ»ñÝ »Ý Ñ»· ·ÉËÇë 
ß³é³ãáõÙ, ºì áõÕÇë ³ÝÑ³ïÝáõÙ ¨ ³Ý³÷: A. Isahakian. ÒÇõÝ Ù³Õ»ó Ù»ñ μ³ó ·ÉËÇÝ, ÓÇõÝ Ù³Õ»ó 
Ïñ³ÏÇ å¿ë..P. Sevak.  
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regards to one’s social status (31). The color symbolism of green works in a dual mode in CMs: the 
green path is nice, open and smooth, mapped on the physical domain of a grassy path. A modern 
innovation associates green with street lights. Interestingly, a red light is left out of the system, the 
innovation is incomplete . Green in CMs is opposed to a rocky or dark and winding path.  

One’s life journey ends when one leaves alone–leaves behind loved ones (33, 34, 40): DEATH IS 
A JOURNEY ALONE, or SEPARATION7. Thus, BIRTH IS ARRIVAL (1-2), LIFE IS BEING PRESENT HERE, in this world 
(4-32) and DEATH IS DEPARTURE (33-39). As a mother brings one into this world (gives birth), the angel 
of death, ·ñáÕ takes him away (35): DEATH IS A JOURNEY INTO ANOTHER (the other) WORLD (36, 37, 39). 
Death is also conceptualized in terms of leaving one’s share of the sun to others (36), overlapping with 
LIFE IS THE SUN (see below). 

 
1.  ³ßË³ñÑ ·³É Come into the world, i.e., to be born 
2.  »ñ»Ë³Û μ»ñ»É To bring, i.e., deliver a child 
3.  ×³Ï³ï³·ñÇó ã»ë ÷³ËÝÇ-ß»ÕáõÇ. ×³ÏïÇÝ 

·ñ³ÍÁ ãÇ ÷áËáõÇ. 
You cannot escape destiny. Whatever is written on 
one’s forehead does not change. 

4.  Ï»³ÝùÇ áõÕÇÝ Ý³Ë³Ýßáõ³Í ¿ñ His life path was predestined. 
5.  ×³Ù÷¿¹ ÃáÕ ÙÇßï μ³ó »ÕÝÇ (ûñÑÝ³Ýù) Let your road always be open (blessing) 
6.  Áëå¿ë ï»Õ ã»Ýù Ñ³ëÝÇ We won’t get there like this 
7.  É³õ ¿ ï»Õ³õáñáõ»É, ï³ù ï»Õ ¿ ·ï»É He has settled down well and has found a warm place. 
8.  ¿ë áõñ Ñ³ë³Ýù. ¿ë áõñ »Ýù ÁÝÏ»É, áõñ¹»Õ 

¿ÇÝù, áõñ ÁÝÏ³Ýù 
Where did we get. Where did we fall. Where were we, 
and where we fell. 

9.  Ñ»ñÇù ã³÷ã÷»ë, ×³Ùå¿þÙ μéÝ¿, ·Ý³ Enough measuring, hold on a road/course and go 
10.  Íáõé (ÙáõÃ) ×³Ù÷³Û »ë μéÝ»É, ï»Õ ã»ë Ñ³ëÝÇ You have taken a crooked (dark) road, you won’t get 

there 
11.  ¿¹ ×³Ù÷¿Ý ßÇï³Ï μéÝ¿ áõ ·Ý³, É³õ Ïþ»ÕÝÇ Take that road straight ahead and go, it will be all right. 
12.  ½³ñïáõÕÇ ×³Ý³å³ñÑáí Ó»éù μ»ñ³Í 

»Ï³Ùáõï8
Income obtained off the main road 

13.  ÍáõéïÇÏ-ÙáõéïÇÏ ×³Ù÷»ùÇÝ Ï»ñÃ³ë-ÏÁ 
ÏáñÇë 

You’ll go and get lost in the crooked, bent roads 

14.  ×³Ùå»þÙ óáÛó ïáõ ï¿ñ, ×³Ùμ¿ë Ïáñóñ»É »Ù, 
ãÇï»Ù ÇÝã Ïþ¿Ý»Ù, áñ ÏáÕÙ ¹³éÝ³Ù å³ï ¿, 
Ïáñ»É »Ù, ¹áõéþÙ μ³ó, Ïáñ³Í »Ù 
(³ÕûÃùÝ»ñÇó)9

Show me the way, Lord, I have lost my way, I don’t 
know what I am doing, where ever I turn is a wall, I am 
lost, open a door, I have become lost (from prayers) 

15.  å³ïÇ »Ýù ¹¿Ù ³é»É, »Éù ãÏ³Û: ´áÉáñ ¹éÝ»ñÝ 
ûñ ÏÁ ÷³ÏáõÇÝ, ²ëïáõ³Í Ù¿ ¹áõéþÙ ÏÁ μ³Ý³Û 

We have come against a wall with no way out. When all 
the doors are closed, God opens a door. 

16.  ºõ ÙÇ° ï³ÝÇñ ½Ù»½ Ç ÷áñÓáõÃÇõÝ And lead us not into temptation. 
17.  Çñ³ñ Ñ»ï ß³ï ×³Ù÷¿ù »Ýù Ïïñ»É we have cut many roads together 
18.  áñ ÏáÕÙ ¹³éÝ³ëª ÷áñÓ³Ýù ¿ Whichever side you turn, there is a problem/ trouble 
19.  Ééáõ»É »Ýù, å³ïÇ »Ýù ¹¿Ù ³é»É, »Éù ãÏ³Û.  We have come to a dead end, across a wall, there is no 

way out 
20.  ë»ÉÁ ï»ÕÇó ãÇ ß³ñÅáõÇ The cart doesn’t move from its place 
21.  ù³ñÝ »ñÃ³ëª Ï³Ý³ã ¹³éÝ³Û (ûñÑÝ³Ýù) If you go a rocky place, let it turn green (blessing) 
22.  Ï»³ÝùáõÙ áï¹ ù³ñÇ ¹»Ù ã³éÝÇ (ûñÑÝ³Ýù) Let your foot never come across a rock/stone (blessing) 
23.  Îáïñ ÁÝÏ³õ: ¶»ïÇÝ ½³ñÏáõ³õ, ùÇã°Ù ¿É ù³ß 

ïáõ»ó, μ³Ûó ¿É áïÇ ã»É³õ.  
He broke down. He hit the ground; he dragged it some 
more but never got up on his feet 

24.  ÃáÕ ùá ×³Ý³å³ñÑÇÝ ÙÇßï Ï³Ý³ã ÉáÛë ÉÇÝÇ Let there always be a green light on your road  
25.  Ë»Õ×Á Ï³Ý³ãÝ »ñÃ³Û, ù³ñ ÏÁ ¹³éÝ³Û, ¿ë ÇÝã 

μ³Ëï ¿ 
If the poor thing goes to the green (a grassy place), it’ll 
turn into a rock; what kind of a luck this is. 

                                                           
7 Cf.: Partir c'est mourir un peu. 
8A Soviet innovation coined from the concept of right and wrong ways existent in the Armenian system of CMs. 
9 One can often hear such prayer phrases if stops by in the Seven Wounds of Our Lady Church in Giumri. 
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26.  ×³Ùμ¿ë Ïáñóñ»É »Ù, ÙáÉáñáõ»É »Ù, Ñáë³Ýùáí 
Ïþ»ñÃ³Ù 

I have lost my way, I am confused, I am going with the 
flow 

27.  ¿ë ÇÝã »Ï³õ (μ»ñÇÝ) Ù»ñ ·ÉËÇÝ What is this that came down (that they brought upon) 
our heads. 

28.  ¹áõ Ù»ñ ÷ñÏ³ñ³ñ Ý³õ³ÏÝ »ë You are our rescue boat 
29.  ¹ñ³Ýó çáõñÁ ÙÇ ³éáõáí ãÇ ·ÝáõÙ Their water doesn’t run in one stream 
30.  çáõñ¹ ¹³ñÝÇí»ñ ¿ Your water is (runs) upward 
31.  Ñ³Û Ñ³ÛÁ ·Ý³ó»É, í³Û í³ÛÝ ¿ ÙÝ³ó»É  
32.  Ï»³ÝùÁ (³ßË³ñÑÁ) Ý³ñ¹áõ³Ý ¿, Ï°ÇçÝÇë ¿É, 

Ï°»ÉÝÇë ¿É 
Life (the world) is a staircase, you go down, as well as 
up 

33.  »ñ»Ë»ùÇÝ ÃáÕ»ó, ·Ý³ó He left his children, and went (away) 
34.  ¿ë ³ßË³ñÑÇó ·Ý³ó He left this world 
35.  ·ñáÕÁ ï³ÝÇ Let the grogh (death) take you (curse) 
36.  ³ñ¨Á μ³ßË»ó ÙÝ³óáÕÝ»ñÇÝ, ·Ý³ó He left his share of sun to those who stay, and went 
37.  ¶Ý³ó ¿Ý ³ßË³ñÑÁ, ¿Ý ¹áÛÝ¿Ý10 ³Ýó³õ He went to the other world; he passed to the other side 
38.  ºñÃ³Ù, åñÍÝÇÙ, ¿É ëï»Õ ¿Ý»ÉÇù ãáõÝÇÙ Let me go and be delivered; I have nothing left here to 

do 
39.  ¶»ïÝÇ (ÑáÕÇ) ï³ÏÁ ³Ýó³õ-Ùï³õ he passed/entered under the ground (soil) 
40.  ¶Ý³óáÕÇ ¹³ñ¹Á É³Ù, Ã¿ ÙÝ³óáÕÇ: Shall I mourn for he who leaves (the deceased) or he 

who stays (surviving family). 
 

LIFE IS A JOURNEY mapping briefly arrives at the following: 
 
Source 
Domain 
 

journey beginning: 
coming into 
this world 

travelers destinations terrain, 
routes, 
vehicles 

impediments end: leaving 
alone, going to 
the other world 

Target 
domain 

life birth people goals ways of 
living 

problems, 
hardships 

death 

Conditions Under the sun.  In motion. Still darkness. 
 

EXTENSIONS: The conceptual system inherent to language is extended in the literature 
created in that language. Poetic metaphors, the ones recognized by the traditional study of metaphors, 
are nothing but poetic extensions of existing CMs. “General conceptual metaphors are thus not the 
unique creation of individual poets but rather part of the way members of a culture conceptualize their 
experiences” (G. Lakoff,  1989). Armenian literature provides a multitude of impressive  extensions 
for LIFE  IS A JOURNEY. The best for me is H. Toumanian’s In the Armenian Mountains symbolizing 
the journey of the Armenian nation through history. Cf. also M. Nalbandian ²½³ïáõÃÇõÝ; Charents 
àõÃÝ»³ÏÝ»ñ ³ñ¨ÇÝ, ºñ· Ù³ù³éáõÙÇ; R. Hakhverdian’s Ü³õ³Ï, etc., etc.
 

DOUBLE MAPPINGS: Life is conceptualized in terms of other source domains, for example:  
LIFE IS A YEAR: Øï»É »Ù ÇÙ  ÓÙ»éë: I have entered my winter.(I have gotten old). 
LIFE IS FOOD: Î»³Ýùë Ï»ñ³Ý: They ate my life (tortured me). 
LIFE IS A BURDEN: ø³ß Ïáõï³Ýù, ¿ÉÇ: Well, we are dragging it. (as a reply to: How are you?) 

On the other hand, life turns into a source domain to conceptualize time. In the following 
phrases, in life stands for ever/never,  i.e., for all known time. Î»³ÝùáõÙ ã¿ñ ï»ë»É he hadn’t ever 
(lit in life) seen. Î»³ÝùáõÙ ÝÙ³Ý μ³Ý ãÇ ³ÝÇ he would never (lit in life) do anything like that. So, 
in a lifetime means ever, never, or forever: TIME IS ONE’S LIFETIME.  Thus, an abstract domain (life) has 
turned into a source domain for another, perhaps a more abstract domain (time)11, creating a double 

                                                           
10 This is the only use that I know of of the Grabar pronoun ¹áÛÝ preserved in the dialect of Giumri/Karin.  
11 If abstractness can be more or less—In fact, this is another metaphor in our thinking: taking a concept as an 
substance contained in something (in this case, abstractness) and measuring it against its relative amount in 
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mapping. The same metaphor functions in expressions such as ¿É Å³Ù³Ý³Ï ãáõÝÇ he has no more 
time about a dying person, and for a dead person, Å³Ù³Ý³ÏÁ ëå³éáõ»ó/Ï³Ý· ³é³õ (his) time 
expired/came to a stop. Cf. the Armenian tradition of stopping all the clocks and watches at home 
when someone dies.  

English does not conceptualize TIME AS ONE’S LIFETIME. However, something similar exists in 
best in town, which is used as absolutely the best or the best ever. Here the metaphor is THE WORLD IS 
MY WORLD/town. Armenian has this too: LIFE IS THE WORLD, e.g., ³ßË³ñÑÇÏ mundane; a common 
CM in Christian reasoning. ä³éáõÁó³Ýù, ³ßËÁñÑÇó μ³Ý ã°³ëÏó³Ýù: We got old but didn’t 
understand a thing from this world, i.e. life. ²ßË³ñÑ ·³É to come to the world, i.e., to be born. 
²ßË³ñÑ ÙïÝ»É to enter the world, or Ï»³Ýù ÙïÝ»É enter life, get married. The last phrases are 
double mappings too, where world stands for life, and life for love. (see LOVE IS LIFE below) Cf. also 
Sayat-Nova’s extensions which have turned into idiosyncratic phrases of common usage: ²ßË³ñÑë 
Ù¿ ÷³Ýç³ñ³ ¿: This world (life) is a window. ²ßË³ñÑáõÙë ³Ë ãÇÙ ù³ßÇ ù³ÝÇ íáõñ 
ç³Ý Çë ÇÝÓ Ñ³Ù³: I won’t ever (Lit. in this world) sigh as long as you are dear for me.  

 
WORDING AND REASONING: The prototypical example for LIFE IS THE WORLD for me is 

²ßË³ñÑë Ý³ñ¹áõ³Ý ¿, Ï°ÇçÝÇë ¿É, Ï°»ÉÝÇë ¿É: Life (lit.: this world)  is a staircase, you’ll go both 
up and down. However, when I began writing this paper, I could not remember the phrase exactly; it 
came as Ï»³ÝùÁ Ý³ñ¹áõ³Ý ¿, etc. and it didn’t sound right. I checked it with my mother, a native of 
the city of Giumri, and I didn’t confuse her with the word life used in my question: ‘What was it about 
life being a staircase that master Alosh used to say’. She immediately came up with ³ßË³ñÑë 
Ý³ñ¹áõ³Ý ¿... All right, then I am having a memory lapse; I haven’t heard my native tongue for a 
long while and my memory renders only the meaning, not the from.12 Then I noticed the same change 
of wording in a new pop song: ´³Ûó ³Ûë Ï»³ÝùÁ ³ëïÇ×³Ý ¿, Ù¿Ï ÇçÝáõÙ, Ù¿Ï 
μ³ñÓñ³ÝáõÙ--- (Armine Grigorian, a modern singer). During my visit last summer, I checked my 
hypothesis about the wording change in this phrase; it was true: younger people now use the word life, 
and elders, the word  world. This assumes that the wording change and modernization of this CM has 
occurred quite recently. World for life/time is used in either fixed phrases (like ²ßË³ñÑë Ù¿ 
÷³Ýç³ñ³ ¿:), or by older people. However, the reasoning, the epistemic mapping that Time is 
one’s lifetime in this world is very much alive and systematically conceptualized for the speakers of 
Armenian. 

That is the most significant characteristic of CMs; they create a system for conceptualizing 
reality and for reasoning about it.  Sense changes of particular words may change the form of 
reasoning but not the reasoning itself. Moreover, if a sense change of a word moves it from one 
semantic domain to another, the word eventually attains metaphorical meanings pertaining to that new 
domain.13 The word eye-glasses has entered into KNOWING IS SEEING: â»ë ï»ëÝÇ, ã»ë Ñ³ëÏÝ³Û Ã¿ 
ÇÝã ÏÁ Ï³ï³ñáõÇ ïÕÇ¹ Ñ»ï: Ø¿ ³ÏÝáó¹ ¹Ç ùÃÇ¹ áõ É³õ Ý³Û¿: You don’t see, don’t understand 
what is happening with your son. Why don’t you wear you glasses on your nose and look (into the 
situation) better. Sense changes follow the general path of the conceptual metaphors existing in the 

                                                                                                                                                                                     
another concept. Thus, both time and life are conceptualized as contained and a container: TIME IS A CONTAINER, 
Ù¿Ï ³ÙëáõÙ ·áñÍÁ í»ñç³óñÇÝù, TIME IS SUBSTANCE. Ä³Ù³Ý³ÏÁ ëå³éáõ»ó. LIFE IS A CONTAINER: 
Ï»³ÝùÁ ÉÇ ¿ Ññ³ßùÝ»ñáí life is full of miracles. ¹³ï³ñÏ Ï»³Ýù empty life.  Â»÷Á Ã³÷»É ¿: His bran is 
gone (is close to dying). LIFE IS SUBSTANCE: Ø¿çë Ï»³Ýù ãÙÝ³ó: No life is left in me. 
12 This is the natural order in systematic forgetting: the meaning is still there but the form is erased. The same 
process happens with language learners who can understand what was meant but still have no forms for 
repeating or replying. 
13 For example, the word »ñ³Ë³Û meaning a person ready or preparing for baptism in Old Armenian, obtained 
also the meaning ½³õ³Ï someone’s child after its main meaning narrowed down to child. Epistemic entailment: 
each child is someone’s child. All age terms in Armenian denoting a child eventually turn into a kinship term by 
obtaining the meaning someone’s child. (Hagopian 1988, 1995). 
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language (Sweetser, 1990. Hagopian 1987, 1988). The stability of reasoning versus wording is 
especially evident in metaphors conceptualizing knowledge through sensations. All of our five senses 
are ontologically used for collecting and processing information; it is predictable that words indicating 
these senses at one time or another also mean to know and/or understand.  

KNOWING IS TASTING: ²ÝÑ³Ù Ù³ñ¹ ¿: (he) is a person who does not taste good (unpleasant, 
boring, person). ¾¹ Ù³ñ¹áõó Ñ³Ù ã³é³: I didn’t get a taste from that person (I didn’t like him). 
¶Çï¿Ç ß³ù³ñ ¿, μ³Ûó μ»ñÝÇë ½³ñÏÇ, ï»ë³Û áñ ³Õ ¿: I  thought (lit.: knew) it was sugar but I 
tried it (lit.: hit to my mouth) and realized (lit.: saw) that is was salt. ¾Ýù³Ý É³õÝ ¿, ûñ ÑáõÙ-ÑáõÙ 
áõï»ë: (He) is so good one can eat him uncooked. The last example overlaps with LOVE IS FOOD. 

KNOWING IS SMELLING: ²ÝÑáï Í³ÕÇÏ scentless flower (about a futile person). ìñÇó 
Ù³ñ¹³Ñáï ãÇ ·³Û: No human smell comes from him (has inappropriate behavior). Ðáï³Í 
(ÃÃáõ³Í) Ù³ñ¹ ¿: He is a rotten (sour) person (unfriendly, hard to communicate with). The proverb 
öÉ³õÁ ùÇã°Ù ¿É »ñ»ëÇó Ï°áõïáõÇ:  Pilav is partly  eaten by its sight, combines LOVE/LUST IS FOOD, 
KNOWING IS SEEING, and  KNOWING IS TASTING. Note that KNOWING IS TASTING/SMELLING overlaps with 
PLEASURE IS TASTING/SMELLING:  Ðá·Ý»É »Ù ¿ë Ï»³ÝùÇó, ¿É Ñ»ã μ³ÝÇó Ñ³Ù ã»Ù ³éÝÇ: I am tired of 
this life, nothing tastes good any longer. ²Ù¿Ý ÇÝãÇ Ñ³ÙáõÑáïÁ ·Ý³ó»É ¿: The taste and smell of 
everything are gone. 

All these metaphors assume that knowing involves us in seeing, tasting or smelling people and 
things. Perceptions are based on the perceiver’s sensual experiences of sight, taste, and smell. We, 
humans usually exaggerate the significance of sight and this exaggeration has a ubiquitous expression 
in KNOWING IS SEEING (see examples in Ft.5). Touch and taste are in fact more weighty perceptions for 
gathering information. To experience the newness of the world, a baby most of all utilizes touch and 
taste. And even though we eventually learn the common message given to us by adults, “don’t touch, 
look”, still, to check our perceptions and overcome optical illusions, we need to touch.14 Hearing is 
here too: ´»ñ³ÝÝ áñ ÏÁ μ³Ý³, ÃáÕÝÇë áõ ÷³ËÝÇë: As soon as he opens his mouth (i.e., speaks) 
one wants to leave.  ²Ï³Ýç ¹Ý»É to lend an ear, i.e., to listen: ³ÝÏçáí »ñ»Ë³Û ¿ a child with ear, 
i.e., an attentive/obedient child. The tactile sense in some CMs is associated with negative reactions: 
îÕÇë ãÏåÝÇù, Ó»é ãï³ù: Do not touch my son i.e., Do not discuss him, don’t say anything bad 
about him. The object of this statement may not even be present. This CM derives from the sensory-
motor perception of hurt associated with touch, and may have been incited with an ancient taboo, cf. 
also ÇÝùÝ³ëÇñáõÃ»³Ýë ãÏåÝÇù: Don’t touch my self-esteem, i.e., do not criticize me. This 
reasoning, however, is not absolute, or the taboo is a dead metaphor. If one hits a knee or elbow 
against something, people usually say: Þ÷¿, Ïþ³ÝóÝÇ: Rub it, and the hurt will go way. Also, ÁÝÓÇ 
÷ßÇ-÷ßÇ Ïþ¿Ý¿: He coaxes me, tries to get something from me. lit: he rubs me like I were a cat.  
Newer extensions of this metaphor used in standard language are void of negativity, Ñ³ñó ßáß³÷»É 
to rub, i.e., discuss a question. ÇÝùÝ³ëÇñáõÃÇõÝÁ ßáÛ»É to fondle one’s self-esteem. 
 

BODILY EXPERIENCES: The metaphor TIME IS ONE’S LIFETIME struck me with its exactness 
from the viewpoint of a living person. After all, our lifetime is all the real time we know. The rest of 
time, before and after us, is an abstraction in our mind and it exists only due to our being alive. CMs 
originate from our bodily experiences, as KNOWING IS SENSING shows above. The metaphorically 
structured reasoning about abstract concepts is mapped onto our sensory-motor experiences which we 
derive by observing and experiencing our physical being and physical environment. “Our  linguistic 
system shows pervasive evidence of a metaphorical understanding of our internal intellectual and 
psychological states in terms of our external selves… Our experience of these (physical, social and 
epistemic) domains shares a limited amount of common structure, which is what allows a successful 
metaphorical mapping between the relevant aspects of the three domains.” (Sweetser, 1990). 

                                                           
14 I have to quote master Alosh again. He used to say, Ø¿ ßáéß³÷»Ù ûñ É³õ ï»ëÝÇÙ Ã¿ þ¹Ç· ÇÝã ¿: Let me 
touch it so that I can see well what it is. 
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LIFE IS THE SUN metaphor at first sight seems extraordinary. It takes me quite some time to 
explain and interpret it for my English speaking students of Armenian, such common phrases as: 
 
1. ³ñ¨¹ ëÇñ»ë, or Ï»³Ýù¹ ëÇñ»ë If you love your sun or if you love your life 
2. ùá (Ñûñë) ³ñ¨: ³ñ¨ë/¹ íÏ³Û (I swear with) your (my father’s) sun. My/your sun (is 

the) witness (that I am telling the  truth). 
3. ³ñ¨ß³ïáõÃÇõÝ Ù³ÕÃ»É To wish (one) a lot of sun 
4. ³ñ¨¹ Ë³Í»Ù or ÏÍ»Ù Let me bite you sun  
5. ³ñ¨¹ ³åñÇ, »ñÏ³ñ ³ñ¨ ¿ÕÝÇë  Let your sun live. Let you be of long (lasting) sun 
6. ³ñ¨Ç¹ Ù³ï³Õ, or Ï»³ÝùÇ¹ Ù³ï³Õ   Let me be a sacrifice for your sun or life 
7. ³ñ¨¹ Ù»éÝÇ, ÉáÛë¹ Ë³õ³ñÇ Let your sun die. Let your world darken. 
8. ³ñ¨¹ Ã³Õ»Ù, or Ï»³Ýù¹ Ã³Õ»Ù Let me bury your sun or your life. 
9. ³ñ¨Á μ³ßË»ó Ó»½Ç, ·Ý³ó  He left his share of sun to you and left. 
10. í³ëÝ Ñ³Ý·áõó»Éáó Ù»ñáó  For our dead (expired) 

 
Mapping: LIFE IS SUN. Theoretical physics shows that the sun is one of the primary conditions 

for the existence of life on our planet. “Conventional metaphor of course also depends on conventional 
knowledge. In order to understand a target domain in terms of a source domain, one must have 
appropriate knowledge of the source domain” (G. Lakoff, 1989). This conceptual metaphor however 
derives not from the knowledge of the laws of physics but from our conventional knowledge coming 
from daily experiences and observations. Being alive is being able to have and experience the sun. The 
phrases ³ñ¨¹ ëÇñ»ë and Ï»³Ýù¹ ëÇñ»ë are practically equivalent,—again we witness a shift in 
wording which retains the reasoning, i.e., life is the sun (1, 6). The other knowledge source for this 
metaphor comes from observations of the shift of the day and night and annual seasons. The young, 
springtime or morning sun ç³Ñ»É, Ï³Ûï³é ³ñ»·³Ï makes nature blossom and flourish and the 
old, wintertime or sunset sun Ù»éÝáÕ, Í»ñ ³ñ¨, dies and brings death to everything.15

Sun is the symbol of life or the most precious thing in life with which one vows (2). The 
longer one has the sun, the longer one lives (3, 5, 7, 8). If one’s sun dies, one dies (7), and killing one 
is burying one’s sun (8). These curses give rise to intricate individual elaboration—e.g., ·»ïÇÝÁ 
ÙïÝÇë, ³ñ¨Ç »ñ»ë ãï»ëÝÇë: May that you enter the ground, and do not see the face of the sun. 
Dying is losing the sun which does not penetrate into the grave (7, 8, 9). When one dies, one leaves his 
share of sun to others (9). One who is deceased is put out fire or his sun has extinguished (10); this 
entailment overlaps with LIFE IS FIRE contained in a body, and in (6), with LOVE IS SACRIFICE. 

LIFE IS SUN is mostly expressed in fixed phrases: blessings (1, 4), curses (5), formal phrases (2, 
7), and euphemisms (7, 9). However, it is a living concept and conventional reasoning, emerging in 
free phrases, and extending in poetry, folklore, songs, etc. It reveals the value of an individual life: 
TIME IS ONE’S LIFETIME. With each death eternity terminates. LIFE IS THE WORLD and it comes to an end 
with each death (a negative person is ³ñ¨Á Ù»é³Í the sun-dead).  

Among these examples (4) and (6) stand out due to combining two not related metaphors. 
²ñ¨Ç¹ Ù³ï³Õ, equivalent to Ï»³ÝùÇ¹ Ù³ï³Õ, combines LIFE IS SUN and LOVE IS SACRIFICE; 
entailment: the sun (one’s life) is not more precious than a loved one for whom one may sacrifice his 
life. Sun is the condition for life, love is its essence. ²ñ¨¹ Ë³Í»Ù or ÏÍ»Ù combines LIFE IS SUN and 
LOVE IS FOOD; its use may be sarcastic. LOVE IS FOOD derives from the similarity of our immediate 
reactions from the physical domain of food and emotional domain of love. Even an unhappy person 
experiences natural satisfaction, a short-lived happiness during and after enjoying food, becomes nice 

                                                           
15 These observations are reflected and refined in numerous mythological concepts of life and death in many 
ancient cultures. They also give rise to LIFE IS A YEAR, LIFE IS A DAY, PEOPLE ARE PLANTS, etc. CMs, e.g., 
Ï»³ÝùÇ ³ñß³ÉáÛëÇÝ  at (one’s) life dawn. ¶³ñáõÝë ßáõï ³Ýó³õ:My spring past fast. ¸³É³ñ 
Ï»Ý³ë: Remain fresh/verdant (blessing: remain young).  
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with others16. In comparison, a person in love often loses his appetite, he hungers for something else. 
An American friend of mine said about the love/food connection in CMs: ‘After all, there are two 
great pleasures in life: food and sex.’ I wondered if this viewpoint was cultural or personal; LOVE/LUST 
IS FOOD/HUNGER is conceptualized both in Armenian and in English.17 In my viewpoint, there are two 
other great pleasures in life: love and knowledge. Again, language provides multiple examples for 
such reasoning, cf.: ¾, È»ÝÇÝ, ³ãù»ñ¹ μ³Ý³ÛÇñ, ï»ëÝ¿Çñ Ù»½Ç áõñ Ñ³ëóñÇÝ,  ·ÉËÝ»ñáõë ÇÝã 
μ»ñÇÝ:18 Well, Lenin, I wish you’d open your eyes and see where they made us reach, what did they 
bring down to our heads. ØÇÝã¨ ö³ñÇ½Á ãï»ëÝÇÙ, ã»Ù Ù»éÝÇ: I won’t die, till I see Paris. î»ëÝ¿Ç 
Ø³ñëÇ íñ³Û Ï»³Ýù Ï³Û Ã¿ ã¿, Ýáñ Ù»éÝ¿Ç (I wish) I’d see if there is life on Mars before I die. 
Ø¿ñ¹ ³ãù»ñÁ μ³Ý³ñ, ï»ëÝÇñ ù»½Ç ¿ë ÷³éùÇÝ Ñ³ë³Í: (I wish) your mother would open her 
eyes and see your achievements. This statement assumes the mother has died. È³õ ¿, áñ Ù¿ñ¹ ãÏ³Û, 
³ãùÁ ÷³Ï»É ¿, ¿ë ÷áñÓ³ÝùÝ»ñÇó¹ Ë³μ³ñ ã¿: It’s good that your mother is no longer (alive), 
has closed her eyes and is not aware of your current troubles. øáéÝ³ÛÇ, ù»½Ç þëå¿ë ãï»ëÝ¿Ç: I 
wish I turned blind and wouldn’t see you (suffering) like that. ´³É¿ë ³ãùÁ μ³ó, Ï³ñûïÁ ëÇñïÁ, 
Ùáõñ³½Á ÷áñÁ ·Ý³ó: My child left with his eyes open, with longing in his heart, and his dreams in 
his gut. ²ÜÇÝ ï»ëÝ»Ù áõ Ýáñ Ù»éÝ»Ù I wish I would see Ani before I die, a modern song, is a 
beautiful extension of the sense of LIFE IS KNOWLEDGE19 (poet Vahagn Atabekian). 

Thus, the meaning of life is cognition; for the sake of knowledge it is worth it to arise, come 
back from the dead. On the other hand, life makes no sense without love, one wishes to be dead to 
remain unaware of a loved one’s sufferings. Consequently, one will readily sacrifice his life for a 
loved one or to prevent his torment: Ï»³ÝùÇ¹/³ñ¨Ç¹ Ù»éÝ»Ù, also, ·ÉËáõ¹ Ù³ï³Õ, lit.: let me be 
a sacrifice for your head.20 This is one of the most pervasive CMs  in Armenian. Metaphors about the 
sense of life, deriving from our sensory-motor experiences and conventional knowledge of the world 
and of the self, constitute an essential part of the Armenian value and belief system and in fact guide 
people in their real actions and life experiences.  
 

HIGHLIGHTING AND HIDING: However, where is the truth? What is more important in 
life, according to CMs in Armenian? Are food and lust more important — or are love and knowledge? 
Is life conceptualized as a journey or the sun? A wealth of material makes this list of alternative quests 
endless. The point is that metaphors highlight one aspect of an abstract concept while at the same time 
hiding aspects irrelevant for the speaker at that moment. Different CMs present the same concept from 
a variety of viewpoints, allowing us to select the most significant perspective in a specific act of 
speech. The metaphoric structuring is both systematic and partial. “If it were total, one concept would 
actually be the other, not merely be understood in terms of it” (G. Lakoff, 1999). 

Some metaphors on the same concept are in fact in opposition to one another.  For example, 
time is conceptualized both as a landscape through which we move and a moving object while we are 
immobile in space. Focusing on time as a moving object, we ignore the CMs inconsistent with it: TIME 
IS ONE’S LIFETIME, IS A RESOURCE, A CHANGER, A HEALER, etc., and also the CM opposite to it — TIME IS 
STATIONARY and we move through it.  

                                                           
16 Cf. the proverb: A hungry man is an angry man. My brother used to say,  Ïáõßï Ù³ñ¹áõ μÝ³Ï³Ý 
·áÑáõÃÇõÝÁ the natural happiness of a full person. 
17 LUST IS FOOD is consistent both in Armenian (ÆÝã ÃÇù¿þÙ ¿, ÑáõÙ-ÑáõÙ áõï»ë) and English (He is drooling 
over her.) LOVE IS FOOD is conceptualized in different terms. In English, women are conceptualized as food 
(sweetie pie, cookie), which grossly overlaps with LUST IS FOOD. In Armenian, love for especially children is 
described in terms of LOVE IS FOOD, ÂáõßÇÏ¹ áõï»Ù: Let me eat your cheek. 
18 In the first three examples I have quoted my family members’ (grandmother, brother, father) frequent sayings. 
19 Most of these phrases contain also KNOWING IS SEEING, EYES ARE ORGANS OF DESIRE and constitute a part of a 
more general metaphor: DESIRE IS FOOD/DRINK.  
20 Head is a common metonym for a person in most CMs. 
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a)  TIME IS A MOVING OBJECT:  ·³É/»ÏáÕ »ñÏáõß³μÃÇ -- next (coming) Monday,  ·³ÉÇù, ³å³·³Û, 
future (both from ·³É to come), »ÏáÕ ï³ñÇ next (coming) year, ³Ýó³Í ·³ñáõÝ past spring. 

b)  TIME IS A STATIONARY LANDSCAPE AND WE ARE MOVING THROUGH IT: Ñ³ë»É/Ùï»É »Ýù Ù³ÛÇë -- we 
are in May (we have arrived at/entered May). øë³Ý¹ Éñ³ó³õ, Ùï³ñ ùë³ÝÙ¿ÏÇ¹ Ù¿ç: You 
completed your twenty (i.e., turned 20) and entered into twenty one. 

Time and space modifiers use the same words and grammatical devices revealing the 
systematic correspondences in our reasoning about these concepts. This variety of viewpoints creates a 
rich, flexible, and versatile concept in our mind. The mind has a range of freedom when specifying/ 
highlighting or hiding/ignoring any aspect of  a concept according to communication needs.  

The truth in the mind and language is multifaceted. 
 

HOMONYMS AND SYNONYMS:  Same or similar wording is often used in different CMs 
to describe quite different experiences and conceptualize different abstract domains through the same 
physical domains. For instance, one may become blind from love, sorrow, anger, etc.: ëÇñáõó, íßïÇó, 
½³ÛñáÛÃÇó Ïáõñ³Ý³É. Fire serves as a source domain for metaphors for life, love, lust, desire, torture, 
anger, etc. These CMs highlight one aspect of the described emotional experiences and hide others. 
The flexibility and negotiability of linguistic meaning on one hand, and on the other, the range of 
variety of our perceptions from the same phenomenon and the continuum of our emotional feedback to 
these perceptions give rise to homonymic CMs. Thus, homonymous CMs derive not from mere 
phonetic conformity, but more from conformity of source domain upon which the CM is mapped. 

In the table below homonymic phrases are grouped by source domains. Different metaphors 
highlight one of the properties of the source domain which highlights another property of the abstract 
concept (warmth and pleasure from fire or suffering and pain from fire: 1, 2, 3), by making a mental 
connection between the physical and emotional reactions rising from them. Some of these phrases 
combine several CMs (1, 11, 19, 28), others are also used in a literal meaning (17), etc. 

 
Source domain fire. Abstract domains: Love, Anger, Suffering. 
1 æÇ·Ç³ñÁ ÏÁ í³éÇ:  (His) lungs21 are burning. Expresses several strong 

emotions: love, desire, anger, despair, etc.. 
2 êÇñïÁ »ñ»ËÇ íñ¿Ý ï³ùó»É ¿: (His) heart has warmed up upon (his) child. 
3 ÎÁ ï»ëÝÇë ï³ùó»É ¿, ÏÁ ïñ³ùÇ, Ñ»ïÁ 

·ÉáË ÙÇ ¹Ý¿: 
When you see he has warmed up (is angry), explodes, don’t 
deal with him. 

4 Ò»éÝ»ñÁ Ïñ³ÏÝ »Ù ÁÝÏ»É: I have fallen into a fire in their hands. They make me suffer. 
5 Ø³ñ¹áõ Ó»éÁ í³é³õ áõ Ñ³ÉáõÙ³ß »Õ³õ: She burned, melted and wore out in her husband’s hands. 

Has an abuzive husband. 
6 Îñ³Ï ¿ ¹³é»É, ç³ÝÇë Ïå»É: He has turned into a fire, and stuck onto my body. He is mad 

at me and makes me suffer. 
7 êÇñïë ¹³Õáõ³Í ¿, ÏÁ ÙË³Û: My heart is sizzled, it smoulders. I am hurt long ago. 
Source domain Torture. Abstract domains: Suffering, Anger. 
8. ²ÝÏñ³Ï (Ù³ñÙ³Ý¹ Ïñ³Ïáí) ÇÝÓ 

Ëáñáí»óÇÝ: 
They grilled me without  a (on a slow) fire. They make me 
suffer. 

1 æÕ³ÛÝáõÃÇõÝÇó ÇÝãËáñ ·ÉËáõë ï³ÛÇÝ I got so angry that it felt like someone hitting at my head. I 
got mad. 

2 øáé ¹³Ý³Ïáí ÙáñÃÇÝ: They butcher (slay?) (him) with a blunt knife. They make 
him suffer. 

3 ´»ñÝÇ Í³ÙáÝ ¹³é³Ýù: We turned into a chewing gum in mouths. We are in a 
shameful position and people gossip about us. 

                                                           
21 Lungs as ‘organs of emotion’ are referred to as çÇ·Ç³ñ; the anatomical lung is Ãáù. æÇ·Ç³ñ denotes also 
animal lungs. EMOTIONAL PAIN IS PHYSICAL PAIN is not masked by its borrowed nature. Cf. also: ¸áõ Ù¿ ³ñÇ 
ï»ë Ã¿ ÇÙ áõñ¹»Õë ÏÁ ó³õÇ: Come and check out where does it hurt me; phrase used to indicate powerful but 
hidden sufferings.  
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Source domain Food. Abstract domains: Relationships, Human Character, Desire, Love, Lust, 
Suffering, Stealing, Anger, Tolerance, Wasting. Preying. Muder. 
12. àï»Ù ù»½Ç (μ³ÉÇë):  Let me eat you (my child). I love you dearly. 
1 â»Ù Ïßï³Ý³Û ù»½ÝÇó: I do not get full of you. I always long for you. 
2 ÂÃáõ»É (Ñáï»É) ¿, Ñ»ïÁ Ëûë»É ãÇ ¿ÕÝÇ: He has soured/rotten  (is hurt and inaccessible), it’s 

impossible to talk with him. 
3 ÎÝÏ³Ý áïÇó ·ÉáË ÏÁ Éåëï¿: He licks his wife from toes up to the head. 
4 ø»½ áñ ï»ë³õ, Éá½»ñÁ ·Ý³óÇÝ: When  he saw you, he began drooling. 
5 ¾Ýù³Ý Ï»ñ³õ, ï³ÏÁ Éóñ»ó, í»ñçÁ ¿É 

Ù³ñ¹áõ Ù³ñ¹³ï»Õ ã¿ñ ¹Ý¿: 
He ate (stole) so much, and filled under him (made  wealth 
his foundation), at the end he wouldn’t consider anyone a 
person. 

6 Î»³Ýùë Ï»ñ³Ý:  They ate my life. They made me suffer. Can be ironic. 
7 Øë»ñë Í³Ù»óÇÝ, Ï»ñ³Ý: They chewed and ate my meats. Made me suffer. 
8 ¶ÉáõËÁ Ï»ñ³Ý:22 They ate his head. Killed or had him killed secretly 
9 Ì³Ù³Í Ïþáõ½¿: He wants it chewed (easy, unearned results). 
10 ¾É ã»Ù ÏñÝ³Û ÏáõÉ ï³É, μÏÇë ¿ Ñ³ë»É: I cannot swallow (take) it anymore, it has reached my throat 

(my patience is over). 
11 ø»½Ç ÏáõÉ Ïáõï³Û, çáõñÝ ¿É íñ»Ý ÏÁ ËÙ¿: He will swallow you and have a cup of water afterwards. (to 

digest/defeat you easily he will need only a cup of water) 
12 Î»ñ³Í¹ ã»ë Ù³ñë¿, ùÃÇó¹ Ïáõ·³Û: You won’t digest what you ate, it will come back from your 

nose. You will have to answer for what you did. 
13 Ì³ÕÏ³Ù³ÝÇë ·Éá±ËÝ ¿Çñ Í³ñíó»É: Were you thirsty for the head of my flower-pot. You broke it. 
Source domain: Sacrifice and Death. Abstract domains: Life, Love, Desire. 
26. ³ñ¨Ç¹ Ù»éÝÇÙ / Ù³ï³Õ May I die/be a sacrifice for your sun. 
1 ·ÉËáõ¹ Ù»éÝÇÙ / Ù³ï³Õ May I die/be a sacrifice for your head. 
2 Ñá·áõ¹ Ù³ï³Õ May I die/be a sacrifice for your soul. 
3 àõï»Éáõ (ùÝ»Éáõ ¨Ý) Ñ³Ù³ñ Ù»é³Í ¿ (ÏÁ 

Ù»éÝÇ): 
He is ready to die (he dies) for eating (sleeping, etc.) 

 
This list can continue much longer. Here, I have focused on prototypical CMs recorded in 

common phrases, idioms, blessings, etc. The endless source of homonymic CMs is in our ability to 
mentally relate experiences which have no connection in reality. That is, homonymic CMs are 
motivated linguistic elements, the connection between their form and meaning is not arbitrary, but 
based on the extra-linguistic, real properties of the signified. This motivation is coherent and 
systematic and reveals the logic of the language, the system of reasoning in it or behind it. This  
reasoning unveils daily in figurative imagination of individual speakers23 and in poetry.24 The same is 
true about the synomimic CMs.  

Synonymy in metaphors is expressed in a dual mode. 
1.  CMs use the same basic experience or source domain to express, say, degrees in emotions. For 

example, AFFECTION IS WARMTH, and the warmer it gets, the stronger is the affection. Cf. also the 

                                                           
22 KILLING IS EATING  ·ÉáõËÁ Ï»ñ³Ý, FIGHTING IS EATING Çñ³ñ ÙÇë Ïþáõï»Ý, TORTUING IS EATING Ï»³Ýùë 
or ÙÇëë Ï»ñ³Ý, Ùë»ñë ùñùñ»óÇÝ, μ½ÇÏ-μ½ÇÏ ¿ñÇÝ etc. metaphors highlight consumption and pain in 
physical eating relating these experiences to bestial fighting with/for the prey. LOVE IS FOOD highlights the 
process of being eager for food, enjoying it, and the satisfaction it brings. In both cases, meat is a metonym for 
the person. Related metaphors: WHOLENESS IS GOODNESS, e.g., áÕç-³éáÕç, ëÇñïë Ïïáñ-Ïïáñ »Õ³õ, íñ»ë 
ë³Õ ï»Õ ãÙÝ³ó, and LOVE IS SACRIFICE, e.g., Ï»³ÝùÇ¹ Ù»éÝÇÙ. 
23 My father has a funny extension, Ù»é»É°Ù ·ÉËáõ¹ from Ù»éÝÇÙ ·ÉËáõ¹-³ñ¨áõ¹, etc. which he uses 
ironically toward people overusing these phrases of fondness.  
24 A masterful use of homonymic CMs from Paruir Sevag: Î»³ÝùÇ Ñ»ï »Ýù Ï³ñÍ»ë Ù»Ýù Ó»éù-Ó»éùÇ 
ïáõ»É.-- ²Û¹å¿ë Ó»éù ã»Ý ï³ÉÇë, »ñμ ¹³ßÇÝù »Ý ÏÝùáõÙ,--²Û¹å¿ë Ó»éù »Ý ï³ÉÇë, »ñμ ÏÝùáõÙ »Ý 
·ñ³½: 
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death curses in LIFE IS THE SUN metaphor: the different wording has the same motivation or 
grounding in the meaning: not to see the sun, be under the ground.  

2.  In the second mode, the same abstract domain is conceptualized through different physical 
experiences to highlight its same or similar aspects, e.g., LOVE IS SICKNESS or  CHANGER: ¶Åáõ³Í 
ëÇñáõÙ ³: (He) loves (her) like a madman. êÇñáõó Ïáõñ³ó»É ¿ (Ë»Éé»É ¿, óÝ¹»É ¿, Ë»ÉùÁ 
Ãéóñ»É ¿), ÏÝÏ³ÝÇó ¹áõë μ³Ý ãÇ ï»ëÝÇ: He is blinded (gone crazy) with love, can’t see 
anything besides his wife. ²Ëñ ¿¹ ï»ë³Ï Ù³ñ¹ ã¿ñ. Ñ³ëï³ï Ï³å (ÃáõÕÃ áõ ·Çñ) »Ý 
¿ñ»É, μ³ÝþÙ ËÙóñ»É »Ý: But he was not a person like that: Must be they have cast a spell upon 
him, have made him to drink something (magic). 

 
CONCLUSION  
Metaphors shape the speech: Most CMs of Armenian discussed above are found in other 

languages, either neighboring (Persian, Kurdish, Georgian, Arabic, Turkish) or cognate. Even in my 
literal translations I often employed English CMs to avoid elaboration. They are pervasive in the 
everyday speech, in the standard, dialects, and in folklore and poetry. They are perfect means of 
communication, brief, vivid and shooting straight to the target, conveying speaker’s most important 
point in the message, otherwise inexpressible in literal speech. Also, they allow a wide differentiation 
in idiolectic styles and registers.  

Metaphors shape the concepts: Overall, CMs have a more significant function than 
enhancing communication. Though each metaphor provides one perspective on a given concept and 
structures one of the many aspects of that concept, the individual concept itself is defined in terms of 
its roles in natural kinds of experiences. It is described and interpreted not merely in terms of its 
inherent properties in isolation but rather in terms of its relationships. Arising from sensory-motor 
experiences, these concepts are open-ended and developing in a multitude of complementary 
directions.  
 Metaphors shape the reality:  Metaphoric concepts create an integral perspective, a system 
of reasoning about the world and the self and penetrate into actions, relationships, decision making, 
etc. In the background of this deep interrelation of conventional thought and language, the extreme 
dedication and readiness of self-sacrifice of family members towards each other turns out to be deeply 
rooted and motivated by CMs guiding the mind and deeds. Metaphors not only reflect our reality but 
create our cultural reality, becoming self-fulfilling prophecies. It is not enough to come into this world 
(³ßË³ñÑ ·³É), that is, to be born, in order to experience real life. One has to enter life or the world 
(Ï»³Ýù, ³ßË³ñÑ ÙïÝ»É), that is, get married and have children. Only that way can one realize 
that love is as significant as the basic necessities for life: LOVE IS FIRE (¹áõÝ Ïñ³Ï, Ñ³·³Í¹ 
Ïñ³Ï) and LOVE IS FOOD/DRINK (³ßË³ñÑë ³ßË³ñÑáí Ïßï³ó³õ, »ë ùÇ½³ÝÇó ëáí, ³ãùÇ 
Éáõë:), and a POSSESSION without which life is senseless (ùáõ ×áõñïÁ ³ÕÇÝ Ï³ñûï ¿:) A loved 
one is one’s eye-sight, the world is dark without love; LOVE IS LIGHT (ºë ³ãù áõ ¹áõ ÉáÛë, Ñá·Ç: 
ø³Õóñ ¿ ÙáõÃÁ ùá ·ñÏáõÙ, ÉáÛëÁ ë¨ ¿ ³é³Ýó ù»½). The dark world is the world of death 
(²ñ¨ë Ñ³Ý·³õ, ³ßË³ñÑë/ÉáÛëë Ë³õ³ñ³õ). Therefore, a loved one is more precious than 
one’s life, LOVE IS SACRIFICE (³ñ¨Ç¹ Ù³ï³Õ, Ï»³ÝùÇ¹ Ù»éÝÇÙ). LIFE IS LOVE itself, not only this 
mundane life, but the eternal one, the spiritual life after death (Ï»³Ýùë, Ñá·Çë). One’s lifetime is 
the only real time one knows (Î»³ÝùáõÙ Á¹å¿ë μ³Ý ÑÝ³ñ³õáñ ã¿:) Time stops with each 
death, the sun dies and the world ceases to exist (»ñÏ³ñ ³ñ¨ ¿ÕÝÇë). This conceptual realm closes 
into LOVE IS LIFE and LIFE IS TIME, therefore, LOVE IS ETERNITY. As long as one is in love, one feels 
immortal and even death cannot defeat one. Without love, life is not worth to carry the burden of 
existence25 (àÝó ¿ù: ÚáÉ³ Ïþ»ñÃ³Ýù: ø³ñß Ïáõï³Ýù: Î³Ù³ó-Ï³Ù³ó:). This philosophy 
of life deriving from our flesh and penetrating language, conventional wisdom, and real action, is 
ubiquitously extended and elaborated in poetry. One illustration from Vahan Terian: 

ºÃ¿ ë¿ñ ãÏ³Û ÇÝãÇ Ñ³Ù³ñ 
                                                           
25 “Without love, one is a corpse in vacation”. Erich Maria Remark. 
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äÇïÇ ã³ñã³ñáõ»Ù ã³ñ ³ßË³ñÑáõÙ. 
ÎÁ ·Ý³Ù ÑáÕÇ ·ÇñÏÁ Ë³õ³ñ 
ÎÁ Éé»Ù ÇÝãå¿ë ù³ñÝ ¿ ÉéáõÙ 26

One may object that this is a mental construct of the researcher; there is a lot of material that 
does not fit into this pattern. That is the point with hiding and highlighting in metaphors. There are 
many truths in conventional thought; in a speech act, one chooses the truth most suitable for one’s 
communication purposes. I have just followed the natural temporal pattern of the best examples. 
“Much evidence in cognitive psychology and linguistics indicates that our conceptual knowledge is 
organized around ‘best examples” or prototypes. These prototype-based conceptual structures, or 
schemas, often encompass temporal information such that events are organized in a sequence. (Gibbs, 
1994).  

LOVE IS ETERNITY is not the only natural conceptual pattern unrevealed in CMs. Cf. 
KNOWING/UNDERSTANDING IS SENSING with all five senses; or THE SENSE OF LIFE IS KNOWLEDGE, or: 
an individual LIFE IS TIME and THE WORLD, etc. In the conclusion, I present another natural conceptual 
pattern, the wellbeing in Armenian, a side-result of this study. 

WELLBEING is having the sun above, being on one’s own feet and in movement, with one’s 
back protected.27 Cf. the following columns: 
 
SOURCE 
DOMAINS 

WELLBEING NOT WELLBEING 

sun ³ñ¨¹ ³åñÇ ³ñ¨¹ Ë³õ³ñÇ, Ã³Õ»Ù 

 ³ãùÇ ÉáÛë áõÝ»ë ÇÙ ³ßË³ñÑë ÙÃÝ¹»É ¿ 

on feet áïÝ»ñÇ¹ ï³ÏÁ Ù³ï³Õ ¿ÕÝÇÙ áïù»ñÇë ï³ÏÇ ÑáÕÁ ·Ý³ó, ÷³Ë³õ 

 áï¹ ù³ñÇ ¹¿Ù ã³éÝÇ  ÁÝÏ»É ¿, ãÇï»Ù ¿É  áïÇ Ïþ»ÉÝÇ±: 

 Æñ³ áïáí-Ó»éáí Ù»é³õ áïÇó-Ó»éÇó ÁÝÏ³Í 

motion áïÁ ·»ïÇÝ ãÇ ³éÝÇ  Ééáõ»É ¿  

 Ï³Ù³ó-Ï³Ù³ó Ù»Ëáõ³õ-ÙÝ³ó 

 ÷áñÁ Ïáõßï, áïÁ ãáõëï å³ïÇ ¿ ¹¿Ù ³é»É 

back 
protected 

÷áÕÁ Ñ»ã, Ù³ñ¹ åÇïÇ ÃÇÏáõÝù 
áõÝ»Ý³Û 

Ù¿çùÇÝ ïáõÇÝ  
Ù¿çùÁ/ÃÇÏáõÝùÁ Ïáïñ³õ 

 ²ËåûñÁ ÃÇÏáõÝù »Õ³õ, Ù³ñ¹³Ù¿ç 
Ùïóñ»ó 

‘¹ Ç· ûñ ÇÙ³ó³Û, ÇÝãËáñ ÓáõÝ Ù³Õ»ñ 
Ù¿çùÇë 

 
This concept is grounded in human physical experience. It would be worth it to compare and 

contrast the concept of wellbeing in other languages to test its universality. Also, this concept of 
wellbeing truly is a self-fulfilling prophecy for most Armenians who avoid going to a doctor for ‘small 
things”, as long as they can be on their two feet and in motion. As a blessing for a person dying of old 
age, people say, Thank God, he died with his own hands and feet.  Our mind defines abstract concepts 
by comparing the experiences derived from them with those of from physical concepts and sensory-
motor experiences. Through a figurative imagination we create metaphoric reflection of the reality and 
self in our mind, and the mental creation turns into a creed guiding us through that reality. 
 
 
 
                                                           
26 If there is no love, why I should suffer in this evil world, I’d rather go into the dark soil’s lap, and be silent 
like a stone. 
27 After I noticed this pattern, it struck me with familiarity. In the last years of her life, my grandmother suffered 
many health problems. She marked  two of them as essential handicaps: eyes and feet/legs. If you can’t see and 
walk, she’d say, you’re not worth living. Thank God, she fought to walk and see up to the end of her journey in 
this world.  
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APPENDIX 
 

LIFE  IS A JOURNEY 
Toumanian28  Ð»¯Û, ³·³Ñ Ù³ñ¹, Ñ»¯Û, ³Ý·áÑ Ù³ñ¹, ÙÇïù¹ »ñÏ³ñ, Ï»³Ýù¹ Ï³ñ×,  

ø³ÝÇ-ù³ÝÇëÝ ³Ýó³Ý ù»½ å¿ë, ù»½ÝÇó ³é³ç, ùá ³é³ç. 
Æ±Ýã »Ý ï³ñ»É Ýñ³Ýù Ï»³ÝùÇó Ã¿ ÇÝã ï³Ý»ë ¹áõ ù»½ Ñ»ï, 
Ê³Õ³Õ ³ÝóÇñ, áõñ³Ë ³ÝóÇñ »ñÏáõ ûñáõ³Ý ¿ë ×³Ùμ»¹:

 
LOVE IS A JOURNEY  
Î³Ý³ã ÉáÛë Ù³ÕÃ»Ýù ³Ûë ·»Õ»óÇÏ ÙÇáõÃ»³ÝÁ (from a wedding toast).  
Î»ñ¨õ³Û Ù»ñ μ³ÅÝáõ»Éáõ Å³Ù³Ý³ÏÝ »Ï»É ¿ª ¹áõ ùáõ ×³Ù÷áí¹,  »ë ÇÙ:  
TERIAN  ²ÝáõÝ¹ ÃáÕ ÷³ñáë ÉÇÝÇ ÇÝÓ ë¨ Ï»³ÝùÇ áõ ã³ñ Ù³Ñáõ ¹¿Ù:
 

LOVE IS A BASIC NECESSITY OF LIFE: NUTRIENT –FOOD, DRINK, AIR, FIRE, LIGHT  
 
LOVE IS FOOD/HUNGER   
áõï»Ù ³Ýáõß μ³ÉÇë  (ù»½Ç, Ñá·Ç¹, ÙÇë¹, etc.)
Ñ³Ùáí, ù³Õóñ, ù³Õóñ (address forms) 
SAYAT NOVA  ²ßË³ñë ³ßË³ñáí Ïßï³ó³õ, »ë ùÇ½³ÝÇó ëáí, ³ãùÇ ÉáÛë 
Folk song The Mush Girl     ¶Ý³ó»É »Ù ÙáõßÏÇ Ñáï¿Ý, ã»Ù Ïßï³ó»É Ñ³Ù áõ Ñáï¿Ý.  
 
Related CM: LOVE IS LUST 
ÇÝã Ù» ÃÇù¿’Ù ¿, ÑáõÙ-ÑáõÙ áõï»ë  
ÙÇ ¹ñ³ ³ËáñÅ³ÏÇÝ Ý³Û¿ù  
 
LOVE IS DRINK/THIRST 
SAYAT NOVA  ²ÝÙ³Ñ³Ï³Ý çñáí ÉÇùÁ ûëÏ¿ ÷Ýç³Ý Çë ÇÝÓ Ñ³Ù³:  
MEDZARENTS  ÞñÃáõÝùë »Ý Í³ñ³õ ÙÇ³Ï Ñ³ÙμáÛñÇÝ:  
 
LOVE IS AIR.  
GEVORG EMIN    Ü»ñÇñ ¹áõ ÇÝÓ, Ë»ÝÃÇë ³ÝÑá· Üáñ »Ù ½·áõÙ áõ Ñ³ëÏ³ÝáõÙ, 

ºë ÇÝùë »Ù ÇÝÓ ³ñ¹¿Ý ¹³ï»É, àñ û¹ ¿Çñ ¹áõ ÇÝÓ Ñ³Ù³ñ, 
ºñμ ³åñ»Éáí ÉáÏ ù»½³Ýáí, àñ ßÝã»ÉÇë ãÇ ÇÙ³ÝáõÙ, 
Ú³×³Ë ù»½ ã»Ù ¿É ÝÏ³ï»É… ÆëÏ »ñμ ãÏ³Ûª Ë»Õ¹õáõÙ ¿ Ù³ñ¹: 

 
LOVE IS LIGHT 
MEDZARENTS  ´³Ûó ÉáÛëÝ ÇÙ Ñá·õáÛë ùÇã ùÇã ÏÁ Ù³ßÇ:
TERIAN    ø³Õóñ ¿ ÙáõÃÁ ùá ·ñÏáõÙ, ÉáÛëÁ ë¨ ¿ ³é³Ýó ù»½, 
 
LOVE IS FIRE 
êÇñ³í³é 
æÇ·Ç³ñÁ Ïñ³Ï ¿ ÁÝÏ»É,ëÇñïÁ ÏÁ í³éÇ 
 
LOVE IS ENERGY, FORCE  
êÇñ³Ñ³ñáõ³Í 
î³ñáõ³Í ¿ 
ÂáõÝ¹ ¿ Ïå»É 
 
LOVE IS MAGIC 
Î³å, ÃáõÕÃ áõ ·Çñ »Ý ³ñ»É 
´³ÝþÙ ËÙóñ»É »Ý               
 

                                                           
28 Poetic extensions begin with the author’s name. 
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LOVE IS MADNESS 
êÇñáí-ëÇñáõó Û³ñμ³Í 
êÇñáõó Ë»Éé»É ¿, óÝ¹»É ¿, Ë»ÉùÁ Ãéóñ»É ¿: 
 
LOVE IS BLINDNESS  
êÇñáõó Ïáõñ³ó»É ¿ 
PROVERB  Ü³ËñÇ Ù¿çÁ Çßáõ ×³Ï³ï å³ãÇñ: 
TERIAN    øá ³ãù»ñÇ ¹¿Ù ÇÙ ³ãù»ñÁ ÏáÛñ: 
 
LOVE IS A RESOURCE/ POSSESSION 
ê¿ñ /ÏÝÇÏ/Ù³ñ¹ ³éÝ»É, áõÝ»Ý³É, ÏáñóÝ»É, ·ïÝ»É  
SAYAT NOVA,  Ý³½Éáõ Û³ñÇ ·Ý³Í Ýáù³ñÇ ÝÙ³Ý Çë  
TEKEYAN  ÚÇß³ï³Ïáí¹ ³Ûë ·Çß»ñ ÏÁ ½·³Ù ³ÛÝã³÷ ½Çë Ñ³ñáõëï, 

²ÛÝã³÷ μ³ñÇ, »ñç³ÝÇÏ... áñ ·ÃáõÃ»³Ùμ ÙÁ ³ÝÑáõÝª 
ÎÁ Ùï³Í»Ù ½³ÛÝ μ³ÅÝ»É »ñÏñÇ μáÉáñ Ë»Õ×»ñáõÝ... 

TERIAN   ºë ÇÙ ï³Ýç³ÝùÁ μ³Ëï »Ù Ñ³Ù³ñáõÙ áõ ÍÇÍ³ÕáõÙ »Ù Ó»ñ μ³ËïÇ íñ³Û:P. 
SEVAK  ºí ãÙ»ÏÝ³Í Ó»éùÇë ³÷áõÙ ¹³ï³ñÏ, 

ºÃ¿ ÙÇÝã¨ ³Ý·³Ù ï³ëÝáó ¹Ý»Ý, 
ºë - ÷áñÓ»É »Ù ³ñ¹»Ý - ã»Ù ·áÑ³Ý³Û, 
ºë ùá Ïáå»ÏÝ»ñÇ Ï³ñÇùÝ áõÝ»Ù 

 
LOVE IS UNITY 
ØÇ μ³ñÓÇ Í»ñ³Ý³ù.  
Î³ï³ñ»³É ½áÛ· »Ý.  
Î¾ë¹  á±õñ³.  
TERIAN   ºë ¿É ¹áõ »Ù, »ë ãÏ³Ù  
 
LOVE IS SACRIFICE  
³ñ¨Ç¹ (Ï»³ÝùÇ¹) Ù»éÝ»Ù  
ó³õ¹ ï³ÝÇÙ 
Ñá·áõ¹ Ù³ï³Õ 
GUSAN IGIT  Ñ³ÙÇ¹ Ù³ï³Õ, ÑáïÇ¹ Ù³ï³Õ 
 Ï³ñÙÇñ í³ñ¹ »ë, Ý³ÝÇ¹ Ù³ï³Õ  
  
LOVE IS  LIFE.  
Ï»³Ýùë, Ñá·Çë address forms for loved ones:  
Î»³Ýù ÙïÝ»É to get married, lit: to enter life. 
KHUCHAK  ºë ÓáõÏ áõ ¹áõ çáõñ, Ñá·Ç 
TOUMANIAN   Üñ³ ëÇñáí ¿ñ ³åñáõÙ ¿Ý ÑëÏ³Ý:  
 
LOVE IS ETERNITY.   
CHARENTS  Ü³ ÏÁ Ù»éÝÇ, áñå¿ë ½áÑ-- μ³Ûó ã»ë Û³ÕÃÇ ¹áõ Ýñ³Ý 

--¸³éÝ ¿ ËáñÑáõñ¹Á ëÇñáÛ, ß³Ùμßáï³³ßáõñÃ Þ³ÙÇñ³Ù 
TOUMANIAN  …  ¿Ýå¿ë ßáõñÃ»ñ 

Ã¿ Û³ÕÃáõÃÇõÝ ù»½ Ù³ÕÃ»Ý 
¾É ù»½ áã ß³Ñ 
áã ³Ñ áõ Ù³Ñ 
áã ½¿Ýù áõ ½ûñù ÏÁ Û³ÕÃ»Ý: 
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	Source domain Torture. Abstract domains: Suffering, Anger.
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