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Outside the window where I write this, the ornamental 
Chinese Pear tree has finally lost its annual blossom. This 
year’s white cloud was perhaps the most beautiful that I 
have seen in my seven years of living in this house. The 
bees have moved on to find another source of food and 
the blossom has now been replaced by a million leaves; 
those leaves that are so green and shiny: so fresh. All day 
long the winds have been transporting a wave of a million 
painted ladies northwest to their breeding grounds.

When I was asked to write the catalogue essay to this 
year’s graduate students’ thesis Show, I immediately 
accepted, provided there was enough time for me to 
execute it. When asked (via email) I was inside Bruce 
Nauman: Disappearing Acts, a Bruce Nauman retrospective 
curated by Kathy Halbreich at MoMA. I was about to head 
over to MoMA PS1 to see the second half…I was assured 
there was enough time to write the essay. 

Funny how things happen in life. One minute I was totally 
immersed thinking about the intelligence, humour and 
brilliance of Bruce Nauman, the next I was transported 
back to Southern California: thinking about the graduate 
Art students of California State University Northridge…their 
own intelligence and lives as artists; their work that they 
have been creating and developing over the past few years.

I first encountered Bruce Nauman’s work about thirty years 
ago when I arrived in the States from Europe: I was an 
MFA student in Philadelphia. Upon completion of my MFA 
I moved to New York in 1991. Subsequently I saw several 
more shows of his work in New York galleries. In 1995 I 
saw Bruce Nauman at MoMA, the first retrospective by 
Kathy Halbreich. (Funny how things are repeated). In 1998 
I had my first solo show in Paris. Happily, Bruce Nauman: 
Image/Text was showing at Centre Georges Pompidou. 
In 2002 I saw Bruce Nauman: Mapping the studio I (Fat 
Chance John Cage) at DIA Center for the Arts. In 2005 
Raw Materials: Bruce Nauman at Tate Modern, London. In 
total I must have seen about twenty shows that included 
Nauman’s work.

I mention all these different occasions because over 
the years, one builds relationships with people and 
their work…with things. It is a slow journey where we 
accumulate knowledge, experience the same things in 
different contexts, at different times. The 1995 Nauman 
retrospective was quite the eyeopener for me. I loved it. 
The work was extremely aggressive and really loud. It 
also had a silence. Then I saw The Pompidou Image/Text 
show. It was such a cacophony: the works were all videos 
or sound pieces. The audio and light spilled out into every 
nook and cranny of the space, riding over, around and 
through walls: they permeated every ounce of this visitor’s 
psyche and soul. The Image/Text show was even more 
aggressive and loud than the 1995 retrospective. And yet 
through all the aggression, all the loudness, I was always 
made to think. It is so rare that we do this…actually think.

Each time I revisit a piece by Nauman, things have 
changed. The times in which we are living have changed…
over the course of thirty years a lot has changed. And yet 
every time Nauman’s work is as pertinent today as it ever 
was, all the previous times. Disappearing Acts was no 
exception. I was now seeing pieces of Nauman’s art for 
perhaps the third or fourth time. The Surveillance pieces 
are as poignant and disturbing, perhaps even more so, 
than the first time that I saw them. His investigation of the 
human body in architecture, confined spaces, constraints 
and colour perception is as worrisome and ethically 
challenging as it ever was. His clowns barking mantras of 
apology or commands: still so disturbing yet hilarious like 
our president’s Twitter feed. 

Duchamp, Beuys and Wittgenstein gave birth to Bruce 
Nauman. Nauman is a cowboy, an American who makes 
Art. He has laid these foundations for everyone to expand 
his ideas and make them their own stories, their own ideas. 
The ideas have always been there: he found a new way 
to manifest them in his own language. Now it is time for 
the next wave of graduates; a far more diverse culturally 
enriched one: younger people to think and make us all 
think. The same story repeated but with a new protagonist. 
We are all making Disappearing Acts. 

During my time here I have been having an ongoing 
conversation with many of this year’s graduating students. 
I try to be as honest and generous as possible. I like to 
question, collaborate and think. I want to be surprised and I 
like to surprise. I need to learn and I need to be made 
 
 
 

Bruce Nauman 
Make Me Think Me 
Graphite and masking tape on paper 
55.875” x 38.25”, 1993

 to think. I like to be present and conscious. This year’s 
graduates will continue on their journeys making art, living 
their lives; accumulating knowledge, experience and life; 
paying attention. Perhaps they will end up teaching too. 
Above all else I hope that they give, share and are generous, 
to help the beauty, humour and compassion that is Life and 
Art continue flowing; disappearing; reappearing. We arrived 
together and now we leave together.

 ESSAY  

Joey Kotting
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Stacey  
Alexander MFA

My drawings embody my relationship with 
the internet as an alternate and parallel 
version of reality. Creating analog versions 
of digital content, my work questions the 
perceived value of existence and feelings of 
connectivity, examining slippages in modern 
communication. Succinct quips of impossible, 
self-administered advice twist the intentions 
of motivational memes to uncover inherent 
truths. Expanding on these ironic truths and 
inspired by the abundance of artificial flora in 
Los Angeles, I exaggerate the role of facade 
through the labor of drawing and cultivate 
another layer of artificiality. Images and 
data that attempt to fill the vacuous invisible 
network of the internet are stripped of their 
self-importance and recontextualized as labor- 
and time-intensive drawings. While presented 
as low-tech depictions, the data I reprocess 
into drawings respond to the complexities of 
simultaneously existing in these two worlds. 
My work grapples with the cultural impact 
of digital hyperreality, a manufactured social 
construct in which I find myself complicit.

Note to Self (detail) 
Watercolor and graphite on paper 
30” x 22”, 2018

Chair Pose 
Graphite on paper 
96” x 72”, 2018
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Rachel  
Apthorp MA

993/1000*

My work examines the relationship between gender 
and society, the lack of agency possessed by women’s 
bodies, and the impact of trauma on those bodies. 
Comprised of object making, painting, installation 
and photography, my practice establishes a visual 
language for such ineffable ideas.

Influenced by abject and feminist art practices, I 
use found textiles and other domestic and medical 
materials to evoke those environments. Repeated use 
of bedsheets, pantyhose, bandages, wallpaper and 
acrylic house paint reinforces ideas of domesticity 
and the body. Physically manipulating these intimate 
materials, as well as traditional and pedestrian “art 
materials,” gives agency and allows me to reconstruct, 
reclaim, and bear witness to a fraught personal history.

I fabricate amorphous figures and dysfunctional 
facsimiles of bodies to acknowledge debilitating 
struggles with depression and dissociation. 
Misshapen sculptural forms function as tragic stand 
ins for violated bodies, while bright, playful colors 
allude to the naivety of childhood; yellow signifies 
illness, and pinks and blues identify gender binaries. 

While the vibrant colors seduce the viewer, further investigation 
provokes a sense of unease. Lifeless representations of bodies 
contextualized within a saturated palette create unsettling 
psychological scenarios.  

The Very Not Good Bummer, Yarn, latch hook rug, 10.5” x 10.5”, 2018

Excess 
Digital print 

24” x 24”, 2018

*For every 1,000 rapes, 993 will go unpunished 

 (https://www.rainn.org/about-sexual-assault).
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Abraham  
Carrillo MA

My work stems from social expectations and 
perceptions of gender. Men should be strong, both 
physically and emotionally, while women should be 
weak, emotional, and dependent. I have struggled with 
these expectations rather than embrace the divergent 
qualities that make me unique. Attempting to reject my 
undesirable feminine sensibilities, I joined the military 
after high school and lived unhappily in Tennessee, 
suppressing my homosexuality. After completing my 
service, I moved back to Los Angeles where I felt 
less inhibited. 

This experience and personal intuition guides my 
layered paintings. I begin by cleaning and disinfecting 
the work surface which is a large plastic sheet 
protecting my father’s prized billiards table. Laying out 
various sized canvases and panels on plastic, I work in 
an assembly line, letting paint dry on one surface while 
making quick decisions on another. I use returned 
acrylic latex house paint from the hardware store; the 
previously rejected colors tend to be muted pastels 
with a matte finish. Applying the paint with a stirring 
stick and spreading it uniformly with a flat spreader,  
I layer the paint, hiding previous layers and sanding 
the surface away to reveal others.
 
The plurality of layers comprised of “the wrong color” 
paint embodies my experience coming out.  

You’re better off here, Acrylic latex house paint, 9” x 12”, 2018

The quiet things that no one ever knows 
Acrylic latex house paint 
16” x 20”, 2019

To emphasize some layers and create more texture, I mix 
the paint with plaster to contrast with the smoother, 
sanded passages. This system of addition and subtraction, 
revelation and suppression, slowly manifests the visual 
history of my process, arrived at by chance without particular 
expectation of the final outcome.
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Emilie 
Carroll MFA

I celebrate ceramics and play with the 
religiously followed “rules” of the craft. 
While honoring specific objects made of 
clay, I acknowledge their absurdity. The 
inappropriateness of material draws attention 
to, and sometimes conflicts with, the function 
of the objects. Sometimes by altering and 
reinterpreting everyday objects to highlight 
their respective tasks, I emphasize their 
handmade qualities and make them more 
specialized. Other times the object is made 
so “wrong” it’s left dysfunctional.
 
Ceramics’ history and the roles of craft and 
industry inform the work. Rough, pinched 
marks and other evidence of process embody 
my playful subversion of the traditional and 
skill-obsessed ceramics world. The work is 
at once lush and rudimentary, creating an 
engaging tension, whether one looks at or 
uses the objects. My clay works reside in 
the grey area between sculpture and utility, 
encouraging questions about function, 
interaction, and necessity.

Bookshelf 
Ceramic 

30” x 15” x 10”, 2018

Pink, Ceramic, 5” x 7” x 5”, 2018

Blue, Ceramic, 5” x 7” x 5”, 2018
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Anthony 
Ciarlo MFA

An ant perched on an anthill, looking yonder while the 
sun sets, has a relationship contingent on that hill; it 
comprises the labor and time to build it and the births 
and deaths of ants in the process. Most notable is 
the ants’ relationship to the earth, what the earth 
provides and takes away from the ants. My methods 
of making, whether painting, sculpture, or other 
media, approach concept through the same lens as 
that ant. My relationship with the work, through the 
act of making it and the energy and time required, 
establishes many codependent interrelationships of 
materiality, form, content, and the body, all situated 
on the ground, just like the ant on an anthill.

I am not trying to make a point, none whatsoever, 
which is ultimately liberating. Spaciousness, room 
to breathe, freedom to go where I please; I seek a 
nomadic life of sorts. Through my quest and fully 
equipped with unanswerable questions, I want to 
obsessively venture toward that pleasantly elusive 
horizon line. The unknown can be magical, scary, 
sincere, or a complete disaster, and, getting lost in its 
vastness, I find the creatures that become my friends.

Poo Poo Skype Time 
Acrylic, paper on canvas over panel 
52.5” x 44.5”, 2017

Lil’ Slugger 
Cardboard, paper, methylcellulose, wire, hydrocal, aqua-resin, acrylic 
24” x 24”, 2018
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Ricardo 
Cisneros MFA

Born and raised in South Los Angeles, I grew up in a culture rife with crime and poverty. Living in an environment that 
lacked financial resources and educational opportunities, I studied marketing and popular culture. When I was young, 
food and consumer products functioned as alternate sources of affection and nurture, and my father treated us to 
McDonald’s when he could afford it. I remember unfolding my Big Mac container and reverse-engineering the die-cut 
cardboard; since then, my two- and three-dimensional works explore the visual language of mainstream communication 
in order to expose, challenge, and undermine it. 

The Burger: Top Bun 
Wood, patching compound, polymer clay, paper, acrylic 

Dimensions variable, 2018

The Burger: Pickles 
Wood, patching compound, polymer clay, paper, acrylic 
Dimensions variable, 2018
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David 
Hendrickson MFA

My paintings recombine, repeat, redact, and crop 
elements, materials, and objects to elicit a sense 
of absurdist absence and alienation. Digitally 
manipulating and collaging appropriated images, 
especially those that acknowledge the body, allow 
me to examine notions of authorship, authenticity, 
and objectivity. Printing these files on canvas and 
modifying them with crude applications of paint, 
I deconstruct and fragment sourced imagery to 
question the integrity of art, memory, and time. My 
work distills and expands on my experience within the 
confines of the Internet and embodies the existential 
absurdity of an era lacking a tangible sense of place.

I paint on digitally manipulated inkjet prints as well 
as translate the appropriated images into ambiguous 
compositions through traditional observational 
painting. In my futile pursuit of questioning 
authenticity, I paint and print and paint different 
versions of the same image multiple times.

Pom Pom Mountain 
Pom poms, inkjet print, spray paint, oil on canvas  
66” x 84”, 2019

Art Basel Billionaire 
Oil on canvas 
24” x 36”, 2018
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Alexander 
Hill MA

My sculptures acknowledge the poetry and magic 
within seemingly mundane and undervalued objects 
and places. Interventions in and recreations of a 
variety of environments and materials inject a subtle 
and surreal sense of humor while undermining 
certainties and creating the illusion of material 
resistance. Theatrics akin to slapstick comedy lend a 
performative aspect to the work in which the object 
becomes the actor. Bricks embedded in the mesh 
of a window screen and a VHS tape suspiciously 
balanced on a rock cultivate a dialogue about gravity 
and suspension. Manifested both literally in the 
manipulated materials and conceptually through the 
postponement of disbelief, suspension becomes 
embodied in the visual illusion. 
  
Thrift stores, found and scavenged debris, and other 
serendipitous discoveries comprise the provenance 
of my materials. Attracted to familiar environments 
and objects operating under absurd conditions, I 
cultivate content that reinforces this visual language. 
Meticulous reproductions and alterations of found 
objects as well as readymades emphasize the 
coexistence of two separate realities. As a result, a 
new reality is established in which the line between 

original and reproduction is blurred, if not removed 
altogether. Appropriating ubiquitous forms from popular 
culture and the social landscape, and recreating them 
with different materials, I recontextualize and revitalize 
objects that have been drained of their significance. 

Cowboy’s Lament, Vinyl record in sleeve, 12.5” x 12.5”, 2018

Punch Drunk 
Screen, styrofoam, acrylic, dirt 

46” x 17” x 4”, 2018
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Sherry 
Mahboubian MA

My work depicts the dark uncertainty of existence for 
many individuals. Upon arriving in Southern California, I 
was surprised by the scope of the homeless population 
and its conditions in one of the most notable and 
progressive American cities. This unexpected discovery 
compelled me to paint the homeless situation and 
emphasize the gap between the haves and the have-nots 
in Los Angeles. 

In addition, the current administration’s international 
sanctions have intensified the problem, making life more 
difficult for other vulnerable populations abroad. Coming 
from a country under sanction to a country imposing 
sanctions, I paint imagined and observed scenarios to 
illustrate the misery and suffering experienced by people in 
this country and from my home country. Local events and 
international sanctions that limit access to resources and 
employment across the globe inform my paintings.
My work acknowledges this human suffering through 
expressive representation. Influenced by German 
expressionism and its emphasis on the artist’s mindset, 
I use exaggerated brushwork and color in otherwise 
simplified compositions. The impasto texture and palette 
convey an unfinished sensibility that, when combined with 
the spatially distorted compositions, establish a visceral 
weight that embodies the figures’ suffering.

Too little too late 
Oil, pastel on canvas 
30” x 40”, 2019

Me and my shadow 
Oil on paper 
19” x 24”, 2018
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Nadia 
Mattis MA

When photographing, I am drawn to abandoned places, and I make a variety of photographs at each site. Like the 
medium of photography, which documents subjects that no longer exist, the remnants of these once populated, vital 
spaces acknowledge a similar absence. Different views of the same place from varying proximities reveal interesting 
visual relationships and the residue of once thriving communities. 

Photographing in Pripyat, Ukraine, I explore the still radioactive city that was evacuated in 1986 after the nuclear power 
plant explosion. My photographs document formerly communal spaces within the Chernobyl Exclusion Zone and 
provide an evocative portrait of the site that defies the limited, carefully monitored experience of visitors.

Central Park, Polaroid print, 6.35” x 5.25”, 2018 Stella, Polaroid print, 6.35” x 5.25”, 2018

Communism - the Bright Future of all Mankind 
Digital print 

24” x 36”, 2018
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Christina  
Narayan MA

Meree Yaatra

Indian mehndi patterns temporarily stain and adorn the 
body during Hindu celebrations, to bestow blessings 
and good wishes, but fade after several days. My 
work uses the language of henna, reimagined through 
the permanence of printmaking. The labor-intensive, 
meticulous process of transcribing traditional henna 
patterns by hand imbues my work with a human touch 
while removing literal representations of the body. 
Using and expanding on these motifs, I take part in 
traditions that are performed within my culture. 

Henna’s impermanence is at once challenged 
through printmaking’s reproducibility, allowing  
unique hand marks to multiply, yet becoming fragile 
on intricately cut paper. I install these paper patterns 
directly onto the wall, immersing the viewer into the 
work through intricate hand-drawn detail and human 
scale. The viewer’s presence provides a body to 
complete the design.

Meditative time spent drawing these patterns helps 
me to find a place within a distant culture that I don’t 
fully understand and allows others the opportunity to 
partake in an ephemeral ritual for those who are from 

different backgrounds. As a result, traditional Indian henna 
patterning provides a visual language that manifests my 
longing to connect with a heritage just beyond my reach.

Meree Yaatra, Pen and ink, 32” x 40”, 2018

Zindagi (Life) detail  
Screen print, mixed media 
28” x 120”, 2018



2019 MFA / MA Graduate Catalogue

28

Michelle 
Nunes MFA

My work functions as a manifestation of bodies 
encountering the world. Photographs, installations, 
and video examine the malleability of material and 
time within and around the body. Concrete and 
abstract forms overlap and boundaries between 
outside and in, whole and part, are blurred formally 
and conceptually.

In The Death of The Author, philosopher Roland 
Barthes writes, “...text is a tissue of citations, resulting 
from the thousand sources of culture.” In my work, 
material is a tissue of contexts, resulting from the 
thousand sources of time. 

Drawing from systems used by bodies to sense their 
surroundings, the works favor instability of meaning. 
By transitioning between physical and abstract 
forms of ignorance, insight, hubris, and curiosity, the 
work is active and participatory, much like the body 
ascertaining and transforming the empirical world 
physically, emotionally, and psychologically. Its back-
and-forth dialectic examines the source of identity and 
power, using material, body, and mind. 

Mirage.mov 
30 seconds, looped 
Variable dimensions, 2016

Glass Catching The Light 
Installation 

Variable dimensions, 2018
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Luis Peña 
Hüicho! MFA

This Land is Your Land, This Land is My Land 

Ancient Mixtec architecture and contemporary minimalism inform my multimedia artwork. I use my personal experience 
as the son of undocumented field workers to create art that brings attention to this other, parallel world. A variety of 
notable individuals inform my work, including American labor leader and civil rights activist Cesar Chavez, American Pop 
artist Andy Warhol, Mexican painter Diego Rivera, American Chicana artist and activist Judy Baca, and American Process 
artist Richard Serra. My paintings, prints, sculptures, and installations give voice to marginalized and underrepresented 
labor forces comprised mainly of undocumented migrant workers. I explore this taboo subject through the lens of 
contemporary art discourse in order to acknowledge and champion a vital and hard working group of people.

Las Freseras B 
Oil on canvas 
96” x 36”, Year

Te Has Tejido en Nuestro Corazo’n 
1987 Toyota Hood 
30” x 40”, Year
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Konstanze  
Rausch MA

My collages and paintings explore practices of adaptability 
and camouflage among animals, humans, and objects in 
nature. They draw on four movements and styles of art: the 
Pattern and Decoration Movement, Indigenous Australian 
art, 15th Century Dutch still life paintings, and William 
Morris’s wallpaper patterns. Indigenous Australians utilize 
dots and patterns in their work, which obscure the figure/
ground relationship. In Dutch still life paintings, a flower is 
not just a flower, it is a commodity; and in William Morris’s 
wallpaper patterns, he celebrates and embraces the natural 
environment. Morris struggled against the Industrial 
Revolution and the Modernist movement that followed. Like 
Morris, I turn away from civilization and rely on the natural 
world in my work. I see art as a journey and an adventure.

In order to understand the outdoors, one has to be immersed 
in it. I embrace nature in my work, which has evolved to 
include collage accented by painting. Collage allows me 
to hide, or camouflage, visual elements to acknowledge 
humanity’s relationship to the environment; the compositions 
are deceptive in order to expose the viewers’ presumptions. 
Nonorganic materials and contemporary palettes signify 
contemporary materialism, their bright colors and trends 
dictating social media and news feeds; these trends acquire 
value. For the sake of the environment and its conservation, 
I concentrate on and depict Southern California Bushlands to 
bestow value on this natural resource. 

Taxidermy Birds 
Silkscreen on flocked paper 
14” x 19”, 2018

Flower Clip 
Acrylic paint 

30” x 40”, 2018
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Matt  
Rose MFA

Utilizing systems of viewing to cross-examine contemporary social constructs, I challenge the epidemic of toxic 
masculinity by promoting empathy with the subject while recontextualizing the understanding of self. 

My color photographs depict male bodies that challenge physical ideals and apply the “lens” of the female gaze in order 
to evoke emotion. This interaction establishes a synchronicity between the viewer and subject, and transforms the male 
body from object to subject. 

My work combats the deeply ingrained male gaze and patriarchal ways of seeing by manipulating discourse and 
achieving a universality through particularity. I highlight the history of a body and maintain control through ownership 
and celebration of the striae, or stretch marks, that result from the expansion and contraction of the dermis. Bill 

Pigment print 
44” x 65”, 2018

Roberto 
Pigment print 
44” x 65”, 2018

Paul 
Pigment print 
44” x 65”, 2018
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Selina 
Salazar MA

Descendencia 

I use ceramics to recall and record memories and new 
knowledge that shape my understanding of home. 
As a first generation Mexican-American, I reconnect 
with ancestral knowledge and heritage that was lost 
when my family migrated to the United States. This 
information and wisdom has shaped my identity 
as a daughter, sister, and as an expecting mother 
experiencing nepantla, a sense of displacement from 
multiple cultures, living in the in-between. Relearning 
some of my family’s roots invokes a personal 
responsibility to preserve our traditions and values to 
avoid losing them and prevent the inevitability of living 
in displacement. 

Occasional language and text embedded in the work 
narrate my frustrations with living in nepantla. As 
a result, I am a shapeshifter, accommodating and 
adapting to in-between spaces. The language and text 
embodies both my desire to belong and my frustration 
with its futility.
 
My illustrative ceramic plates challenge Western 
ideals of value imposed on objects; fine China and 
porcelain are considered more valuable than terra 
cotta, a common native clay. My family’s photo album 
documenting important moments provides source 
material and imbues the objects with sentimental 
value. Through the use of native clay, labor, and 

imagery, a new definition of worth is established. A labor of 
love, my work conveys the story of the sacrifices my parents 
made in order to create more opportunities for my sisters and 
me. While acknowledging the sacrifice, I celebrate them for the 
privileges I inherited.
 
Preserving the food I have learned to share in clay form, I 
acknowledge the love and nurturing of family. Fruit embodies 
my understanding of home, and I meticulously craft it in the 
context of other fruits to symbolize familial bonds and reliance. 
Making these objects evokes memories of my childhood and 
what I learned growing up with fruit trees. Anticipating having a 
child of my own, I  need to preserve this family lore in order to 
pass it on to my baby.

Somos Tres, Glazed terra cotta plate, underglaze, 6” x 6” x 2”, 2018

Chavacanos 
Terra cotta, arcylic 

8” x 4” x 2”, 2018
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Amy 
Zapata MA

I have “escaped” from San Bernardino, labeled 
the “worst city in California”*and one of the most 
dangerous in the United States. Using photography, 
video, and installation, I consider and explore the city, 
its influences, and how it has shaped me.
Growing up primarily on the disenfranchised 
“westside” of San Bernardino, I realized my 
neighborhood’s insignificance compared to other 
more prosperous Southern California cities. The street 
bridges that segregate the city isolate its residents 
and prevent others who commute through them from 
seeing the problems within.
 
I photograph in San Bernardino to acknowledge 
my appreciation of its assets and hope for its 
future despite its shortcomings. The CMYK screen-
printing process transforms my photographs into 
an urban narrative that emphasizes gentrification, 
identity, racism, and sexual orientation. Monologues, 
personal journals, and other forms of narrative unify 
the visual components to cultivate a distinct history 
with these concerns.
 
The population of San Bernardino reflects that of 
Southern California, and though it resembles much  

Pocha: Soy de Barrio, Inkjet print, 24” x 18”, 2018

Scorpio 
Inkjet print 
22” x 18”, 2018

Mirror 
Inkjet print 
22” x 18”, 2017

of the country that created it, it has been all but forgotten. 
My work attempts to capture a community that is only 
mentioned in passing. The corner liquor stores become 
touchstones, embodying memories of the families who walk 
to them for distraction, sustenance, or escape. Early morning 
sunlight illuminates the city when it is quiet, and I document 
this to cultivate warmth and a sense of renewal.

*Romero, Dennis. “Here’s the Most Dangerous City in California.”  

  L.A. Weekly. N.p., 17 May 2016.
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Guillermina 
Zuniga MA

My profound connection to trees functions as the subject of my two- and three-dimensional work. Using collage, 
drawing, installation, painting, sculpture, and video, I explore humanity’s interdependence with and disconnection from 
nature. The lifecycle of trees guides my practice, and the accessibility of artificial, manufactured “wood” products 
affects the intensity of my affinity for trees and their byproducts. My work honors trees from an emotional perspective 
and acknowledges their sacrifice. I manipulate materials originally cultivated from trees, including found lumber and 
a variety of paper products, to create images and objects that are tree-like. Then I destroy them, by breaking, burning, 
and tearing, in order to reassemble the resulting detritus into another tree, however abstract and fractured. The process 
is intuitive, and I allow the materials to guide me; when the materials resist my hand, I stop and proceed in another 
direction to sustain my psychological connection with the tree. My work encourages an appreciation of and respect for 
trees and their integral role in the past, present, and future of civilization.

Life, Silkscreen print, collage, 46” x 31”, 2018 Death, Silkscreen print, collage, 58” x 38”, 2018

My Redwood Piñata (Top detail) 
Cardboard, newspaper, tissue paper 

Approx. 8’ x 18”, 2018
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