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Carlos	Borcosque	
Born:	Valparaíso,	Chile	–	September	9,	1894	

Died:	Buenos	Aires,	ArgenHna	–	September	5,	1965	
	



1906	–	1920	
ArgenHna	

•  Moved	to	Buenos	Aires	with	his	mother	
•  Studied	in	public	schools	&	Colegio	La	Salle,	
where	he	met	future	director	Luis	César	
Amadori		

•  Became	a	journalist	at	a	very	young	age	
•  Wrote	for	El	Hogar	&	Caras	y	Caretas	
•  Also	an	aviaHon	enthusiast	



1922	–	1927	
Chile	
	

•  Moved	to	SanHago,	Chile	
•  Founded	Estudios	Cinematográficos	
Borcosque,	a	film	producHon	company	&	
laboratory	

•  Directed	several	silent	movies,	including	the	
cartoon	Vida	y	Milagros	de	Don	Fausto	(1924),	
adapted	from	a	newspaper	comic	strip,		&	
Mar6n	Rivas	(1925).	

•  Also	produced	newsreels	





Young	director		
[Undated	photo,	probably	Chile	mid-1920s]	



1927	–	1938	
Hollywood	

•  Arrives	in	the	summer	of	1927	with	wife	Lucía	
&	daughter	María	Elena	

	
•  With	appointment	as	Vice	Consul	of	Chile	

•  Two	objecHves:	
	-		learn	the	workings	of	Hollywood	
	-	gain	pracHcal	experience	

	



“Carlos	Francisco	Borcosque	of	
SanHago,	Chile,	is	here	to	promote	
the	making	of	pictures	based	on	
historical	and	ficHonal	South	
American	data	that	will	prove	
popular	in	LaHn	American	
countries”		
	

Film		Daily,	October	10,	1927	



His	plans	start	to	take	shape	–	a	year	later:	

		“Carlos	F.	Borcosque,	who	is	a	member	of	the	
Hollywood	AssociaHon	of	Foreign	Correspondents,	has	
been	granted	studio	privileges	by	the	credenHals	
commijee	of	the	WAMPAS	[Western	AssociaHon	of	
MoHon	Picture	AdverHsers].			
	
Borcosque	has	resigned	his	posiHon	as	Vice-Consul	of	
Chile	and	is	devoHng	his	enHre	Hme	to	journalism.	He	
represents	three	papers	in	Chile,	one	in	Madrid,	and	also	
a	Spanish	magazine	for	LaHn	American	consumpHon	in	
Hollywood.”	
	

Variety,	July	11,	1928	
	



In	1930,	Borcosque	starts	Ecran	

With	friends	in	Chile,	and	wriHng	from	Los	Angeles,	
Borcosque	starts	a	film	magazine	
	
From	1930	to	1934	he	is	acHvely	involved	as	a		
co-director,	covering	the	business		of	Hollywood		
and	also	its	gossip	
	
Greta	Garbo	is	on	the	cover	of	the	first	issue,	April	
1930	





Posing	with	Gilbert	Roland	and		Rosita	Ballestero,	
reading	the	first	issue	of		Ecran,	circa	1930	



Borcosque	and	Gary	Cooper		
[Undated	photo]	



He	omen	writes	about	the	opportuniHes	open	for	
Spanish-	language	films	in	Hollywood:		

““Amongst	many	players	now	in	Hollywood	suitable	for	
making	talkie	pictures	in	Spanish,	are	Dolores	del	Río,	
Ramón	Novarro,	Antonio	Moreno,	Gilbert	Roland,	Lupe	
Vélez,	and	Barry	Norton	–	all	of	whom	speak	a	pure	
Spanish.	Other	players	who	speak	Spanish	with	very	lijle	
accent	are:	Raquel	Torres,	Don	Alvarado,	Lily	Damita,	
Mona	Rico,	George	Lewis,	Donald	Reed,	and	Lia	Tora.		
Many	other	such	players,	who	have	had	years	of	picture	
experience,	are	listed.	It	seems	that	there	is	real	
opportunity	here	for	some	enterprising	producer”	
	

Hollywood	Filmograph,	June	8,	1929	
	





Borcosque	intervenes	in	the	debates	about	
Spanish	accents	and	Hispanic	cultures:	

He	observes	that	the	root	of	the	problem	is	a	
lack	of	a	“common	Spanish,	shared	by	Spain	
and	the	many	naHons	of	Hispanic	America.		
	
A	producer	had	noted	that	the	studios	had	to	
come	to	some	kind	of	agreement	as	to	how	
Spanish	should	be	spoken”.	
	

Cinelandia,	September	1930	
	



Borcosque’s	Hollywood	credits	

•  9	films	for	MGM	-	1930-1931		
								Spanish-language	version	of	English		originals	
	
•  	3	films	for	producer	Fanchon	Royer	ProducHons	-	
										1932-1933	&	1935:			1	Spanish	of	original		
										English	version;		2		English	versions	
	
•  1	film	for	Universal	Pictures	-	1935	
									Spanish-language	version	of	English	original	
	
•  	1	film	for	Metropolitan	Pictures		-	1936	

	 	 	 	 		



The	Bridge	of	San	Luis	Rey	
1929			MGM	

Dir.	Charles	Brabin	

Consultant,	uncredited	



Olimpia	
	

1930			MGM	

Assistant	director	of	Spanish	version	
	

Original:	His	Glorious	Night	
	

The	Library	of	Congress	has	a	nitrate	negaHve	picture	
	+	16	mm	mag	track	



Wu	Li	Chang	
	

1930			MGM	

Dialogue	director	of	Spanish	version	
	

Original:	Mr	Wu	



Sevilla	de	mis	amores	
	

1930		MGM	

Assistant	director	and	dialogue	director	
	

Original:	Call	of	the	Flesh	



Su	úlHma	noche	
	

1932		MGM	

Dialogue	director	
	

Original:	His	Glorious	Night		



En	cada	puerto	un	amor	
	

			1931			MGM	

Dialogue	director	
	

Original:	Way	for	a	Sailor		





La	mujer	X	
	

1931		MGM	

Director	
	

Original:	Madame	X		





Cheri-Bibi	
	

1931		MGM	

Director	
	

Original:	The	Phantom	of	Paris		





Trapped	in	Tia	Juana	
	

1932			Fanchon	Royer	Pictures	

Associate	director;	writer	of	Spanish	dialogue	
	

The	film	has	been	released	on	DVD;	also	available	
online,	free-classic-movies.com	



Dos	noches	
	

1933			Fanchon	Royer	Pictures	

Director	
	

Original:	Revenge	at	Monte	Carlo	
	

Library	of	Congress	has	a	35mm	print,		
preserved	from	a	nitrate	composite	posiHve	



Alas	sobre	el	Chaco	
	

1935		Universal	Pictures	

Assistant	director	
	

Original:	Storm	over	the	Andes	



The	FighHng	Lady	
	

1935			Fanchon	Royer	Pictures	

Director	
	

The	UCLA	Film	&	Television	Archive	has	
	a	35mm	nitrate	print	



El	carnaval	del	diablo	
	

1936		Metropolitan	Pictures			

Supervisor	and	dialogue	director	
Writer	of	Spanish	version	

	
Original:	Devil	on	Horseback	



Borcosque	and	his	Hollywood	friends	

Among	his	many	friends	in	the	Spanish-language	
colony	of	Hollywood:	

	 	 	Ramón	Novarro	
	 	 	Antonio	Moreno	
	 	 	Lupita	Tovar	
	 	 	Dolores	del	Río	
	 	 	Gilbert	Roland	
	 	 	Lupe	Vélez	

And	the	Chileans:		Tito	Davison,	José	Bohr		
																																and	Jorge	Délano	
	



Ramón	Novarro	and	Carlos	Borcosque	
	

[Undated	photo,	problably	in	the	set	of	Sevilla	de	
mis	amores,	directed		and	starring	Novarro,	1930]	



And	the	Spaniards	hired	by	MGM	in	1930:		

	 	 	Edgar	Neville	
	 	 	Miguel	de	Zárraga	
	 	 	Eduardo	Ugarte	
	 	 	José	López	Rubio	
	 	 	Salvador	de	Alberich	
	 	 	María	Ladrón	de	Guevara	
	 	 	Ernesto	Vilches	
	 	 	José	Crespo	
	 	 	Conchita	Montenegro	

	
	
	
	





Borcosque	has	a	radio	show:	1936-1938	

Tangee	cosmeHcs	sponsors	a	15-minute	weekly	radio	
show,	starHng	in	August		1936.	
		
El	repórter	de	Tangee	en	Hollywood	-		Tangee’s	
Hollywood	Reporter.	
	
Modeled	amer	the	very	popular	radio	show	of	Hollywood	
gossip	columnist		Jimmie	Fidle,	also	sponsored	by	Tangee.	
	
Recorded	on	discs	–	“electric	transcripHons”-	
	delivered	by	mail	to	over	twenty	radio	staHons	
	in	LaHn	America.	



Format	of	the	radio	show:	
An	announcer	opens	and	closes	it,	with	a	fanfare	
introducing	Carlos	Borcosque.	
	
He	offers	Hdbits	about	the	professional	and	social	
life	of	the	stars	
	
Comments	on	the	film	industry,	and		reads		an	
“Open	lejer”,	on	a	topical	issue,	to	stars	and	
producers	
	
In	program		9,	held	at	the	Herrick	CollecHon,		
he	asks	the	studios	to	think	of	the	LaHn	American	
audiences.		
	





Borcosque	conHnues	his	journalisHc	career	

As	a	foreign	correspondent	based	in	Los	
Angeles,	Borcosque	regularly	writes	about	
Hollywood	for	several	publicaHons,	including	
Sintonía	(ArgenHna),	Ecran	(Chile)	&		Cinelandia	
(USA)	
	
In	1936	he	parHcipates	in	the	organizaHon	of	the	
Foreign	Press	Society,	a	precursor	of	the	HFPA.	
	





Spencer	Tracy	and	Borcosque	
[Undated	photo,	circa	1936]	



Borcosque	leaves	Hollywood	

He	receives	proposals	to	work	in	Mexico	and	
ArgenHna	
	
Accepts	the	lucraHve	contract	offered	by	AHlio	
MentasH,	owner	of	ArgenHna	Sono	Film	
	
He	arrives	in	Buenos	Aires	in	May	1938,	with	his	
family,	and	collaborator	Jack	Hall	
	
Borcosque	makes	29	films	in	ArgenHna,	between	
1939	and	1966,	his	last	released	picture	
	
	



Borcosque	&	Jack	Hall:	
A	six-film	wriHng	collaboraHon	–	

ArgenHne	stories		
with	a	Hollywood	know-how	

		
Alas de mi patria  1939
… Y mañana serán hombres   1939
Nosotros, los muchachos  1940 
Una vez en la vida  1942
Un nuevo  amanecer  1942
La juventud manda  1943
Valle Negro  1943	













What	Borcosque	brings	to	the	ArgenHne	film	
industry:	

•  His	contribuHons	are	important	and	long	
lasHng	

•  He	streamlines	the	filmmaking	process	–	
adapted	from	the	Hollywood	system	

•  Implements	the	use	of	daily	call	sheets	to	
organize	shooHng	schedules	

•  Uses	the	camera	to	emphasize	conHnuity,	
favoring	tracking	shots	

•  Makes	ediHng	more	agile,	American	style	



Borcosque	on	the	set	of	El	alma	de	los	niños,	1951	



As	told	by	his	son,	
Carlos	Borcosque	Jr.	

							“Papá	siempre	hablaba	de	Hollywood”	
	
	



Coda	

Without		Bob	Dickson,	in	the	Margaret	Herrick	Library,	
and	Marcela	Cassinelli,	at	the	Fundación	Cinemateca	
ArgenHna,	I	would	not	have	found	the	first	two	key	
pieces	of	the	Borcosque	“Rosebud”,	on	Hme	for	the	
Symposium.		They	told	me	about	the	50	radio	programs,	
held	at	the	Academy,		and	helped	me	contact	his	son,	
Carlos	Borcosque	,	Jr.,	in	Buenos	Aires.	
	
Borcosque	Jr.	lives		a	few	blocks	from	my	home	in	Buenos	
Aires,	and	within	walking	distance	of	where	his	father,	
mother	and	four	older	sisters	sejled	when	they	came	to	
Buenos	Aires	in	1938.	
	
	All	comes	full	circle	–	and	then	some:			this	research	has	
just	begun.	
	
	


