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COURSE DESCRIPTION��� 
This lecture/lab course covers aspects of documentary photography, and the role of activist 
photography in photojournalism. Areas to be emphasized include: the historical role of 
documentary as a force for social change; the role of subjectivity in documentary as compared 
with photojournalism; and the psychological, philosophical, ethical and practical approaches 
employed by prominent documentarians throughout the history of the genre. We edit with the 
use of digital and electronic technology for the publication and dissemination of our 
documentary work. In practical terms, this semester we will be working mainly with still 
images and audio, some multimedia, and print publication. Lectures, demonstrations and 
presentations (some by the students) will all be part of the class. 

THE URBAN POVERTY PROJECT��� 
The main objective of this course is to establish 
the "Urban Poverty Project." This is not 
something that can be accomplished in one 
semester; rather, our goal will be to begin 
creating an archive of photography, video, 
audio, multimedia and written documentation 
on issues related to urban poverty and 
homelessness, which can be built upon in 
subsequent years. Students will be expected to 
contribute in one or more medium, with our 
main focus being still photography. Our 

project will be approached through the following themes: causes, solutions, and personal 
stories. Each student will be asked to contribute to at least one of these areas. Ultimately, our 
goal is to create an iBook for IOS platform presentation for the documentary work.  

TECHNICAL CONCERNS 
iPad required ���: This is a myCSUNtablet class and an iPad is required. The iPads will be used 
to process and edit photographs, create presentations, and to view the iBook produced by the 
class. A list of required and suggested Apps is posted on Moodle, and is subject to change as 
the project develops. Each student will be expected to open and maintain a working 
myCSUNBox account, where their work will be stored and shared with the instructor and 
other students for critiques and production. 
 
SOCIAL MEDIA: Students are required to become members of the “CSUN J455 
Documentary:  Urban Poverty Project” on Facebook. Send a request to the instructor’s 
Facebook site and you will be added. This group will be a forum for communication and 
collaboration between the students, instructor, and potentially the social services organizations 
involved in the project, and will also be a place where student work can be posted and 
critiqued. 
 
 



GRADING/ASSESSMENT��� 
There will be a mixture of assignments and tasks that will count towards the final grade: some, 
like written assignments, photography assignments, presentations and attendance, are gradable 
in the traditional way, using a rubric. Also, through a series of regularly scheduled critiques, 
students will be assessed (subjectively by the instructor) for their overall contributions-- not 
everyone will be expected to produce a given number of photographs for example, but 
everyone's contributions will be taken into consideration, as far as meeting deadlines and the 
quality of the work. There will also be at least two extra-credit opportunities: a written review 
of the Ed Kashi visit, and a visual presentation on a topic from the textbook. Instructions and 
details for all assignments can be found on Moodle. 

ATTENDANCE & PARTICIPATION 
Students who arrive late and leave early, or those who prefer to pass their time online or using 
smart phones rather than showing real interest in the topics presented and discussed, should 
not expect to do well in this class. We are dealing with serious issues, and the overall 
atmosphere in the classroom should ideally be one of real interest and concern. Final grades 
may be affected by poor attendance and participation. 

TEXTBOOKS ��� 
Required: Photography as Activism, by Michelle Bogre 
 
Recommended: Doing Documentary Work, by Robert Coles; Witness in Our Time: Working Lives of 
Documentary Photographers, 2nd edition, by Ken Light; Let Us Now Praise Famous Men, by James 
Agee & Walker Evans; Flophouse: Life on the Bowery, by Harvey Wang 

 
 
 
 
 
COURSE OUTLINE  
The week-by-week schedule will remain flexible, determined by our progress in the field, 
and the nature of our collaboration with outside organizations and individuals, including 
the availability of guest speakers and presenters. Deadlines, and the schedule of class 
critiques are subject to change. 
 
Jan. 21  
INTRODUCTION TO COURSE OBJECTIVES 
LECTURE: Documentary Photography & Social Issues 
FILM: Dark Days 
ASSIGNMENT: The psychology and ethics of documentary work (essay and group 
discussions, based on three reading selections posted on Moodle) 

Jan. 28  
GUEST SPEAKER: Wade Trimmer, Director, San Fernando Valley Rescue Mission 
GROUP DISCUSSIONS: The ethics and psychology of documentary work. 
READING: Let Us Now Praise Famous Men (excerpt) Near A Church 
ASSIGNMENT: “Encounters” photography assignment 



 
Feb. 4 
Sharing of “Encounters” assignments 
URBAN POVERTY PROJECT ASSIGNMENTS & PRODUCTION TEAMS 
Media and Themes 
READING: Coles, Chapter 1, "The Work: Locations in Theory" 
ASSIGNMENT: Discussion Guide Prep, Coles Chapter 1 
ASSIGNMENT: Individual proposals 
 
Feb. 11 
CLASS DISCUSSION: Coles Chapter 1 
LECTURE: iPAD & IOS platforms/apps for documentary work; iBook Author  
DEMONSTRATION OF WORKFLOW: Converting images to black & white using Box, 
Snapseed app technology in iPads. 
READING: Coles, Chapter 2, "The Person as Documentarian: Moral and Pyschological 
Tensions" 
ASSIGNMENT: Discussion Guide Prep, Coles Chapter 2 

Feb 18. 
CLASS DISCUSSION: Coles Chapter 2 
CRITIQUE #1 
READING: Photography As Activism: Introduction & Chapter 1 (Practice and Process, 
pages 1-38) 
ASSIGNMENT: Discussion Guide Prep: Photography As Activism, Introduction and 
Chapter 1 

Feb. 25. 
LECTURE & CLASS DISCUSSION: Advocacy Photojournalism 
ASSIGNMENT: Extra-credit presentation assignments explained (Photography As Activism) 
FILM: Sebastiao Salgado: The Photographer as Activist 

March 4 
CRITIQUE #2 
Extra credit presentations:  
Mary Ellen Mark (49-51) 
Susan Meisalas (52-55) 

March 11 
Film: Born Into Brothels 
Extra credit presentations: 
Donna Ferrato (56-59) 
Sebastiao Salgado (64-67) 

March 18 
CRITIQUE #3 
Extra credit presentations: 
Marcus Bleasdale (81-89) 
Ed Kashi (104-107) 

 



March 25 
GUEST SPEAKER (to be announced) 
Extra credit presentations: 
W. Eugene Smith (47-48) 
Brent Stirton (108-115) 

April 1 
CRITIQUE #4 
Extra credit presentations: 
Tom Stoddart (90-98) 
Walter Astrada (124-132) 

April 8 
SPRING BREAK 

April 15 
CRITIQUE #5 
Extra credit presentations: 
Non-profits and NGOs (141) 
Websites, magazines and galleries (138-140) 

April 22 
Final day to submit materials for iBook  

April 29 
Work continues on iBook 

March 6 
FINAL PRESENTATION OF URBAN POVERTY DOCUMENTARY PROJECT 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Student Learning Outcomes of the Undergraduate and Graduate Programs 
The Department of Journalism strives to prepare its students to become well-educated, 
principled citizens who are capable of initiating careers as skilled journalists, public relations 
practitioners and other related communication professionals. The department will help 
students to achieve the following objectives by the end of their program of study: 
 

1. Students will be able to write for a diverse audience, using proper grammar and 
punctuation, word usage and spelling, sentence and storytelling structures across 
multiple journalistic formats. 
 

2. Students will be able to gather and analyze information, including basic numerical 
concepts, using journalistic storytelling techniques, such as interviewing, observation, 
and researching primary and secondary sources. 

 
3. Students will be able to think critically, creatively and independently. 

 
4. Students will demonstrate an understanding of professional ethical principles and 

work ethically in pursuit of truth, accuracy, fairness, and diversity. 
 

5. Students will apply tools and technologies appropriate for the news media professions 
in which they work to communicate for and with diverse audiences. 

 
6. Students will be able to understand and apply the historical, theoretical, legal and 

societal contexts for producing news media for consumers, ranging from local to 
global. 

 
 
 
PLAGIARISM DEPT OF JOURNALISM STATEMENT 
The Journalism Department is committed to the highest standards of academic excellence and 
integrity. Plagiarism and other forms of cheating will not be tolerated, and anyone caught 
cheating will be reported to the dean of students and will receive a failing grade in the course. 
For a further explanation of disciplinary procedures, consult pages 647-648 of the 2012-2014 
CSUN catalog, also available online. Please also remember that much of the information 
posted on the Internet is protected by U.S. copyright laws. Passing this information off as your 
own is a violation of CSUN’s plagiarism policy, and carries the penalties outlined above.  
 

JOURNALISM DEPT POLICY STATEMENT ON CULTURAL DIVERSITY 
Students in this course are strongly encouraged to broaden their journalistic experiences, with 
the instructor’s help, by including in their work people and subjects such as ethnic, racial and 
religious minorities; the elderly, disabled and poor; gay men and lesbians; and other similar 
groups. The intent is to ensure that student work reflects the diversity of the community. 
 


