
CSUN – Spring 2014 
 
Art 141 – Three Dimensional Design – M-W 8:00 – 10:45 pm  
Bldg/rm- AC511 
INSTRUCTOR: Christian Tedeschi 
 
Course Catalogue description  
 
Investigation and problems in the organization of three-dimensional phenomena. 
 
Course Description  
 
ART 141- 3D Design, is designed to allow students to learn and explore the visual 
language of 3d art in terms of form and composition. The projects will expose the 
students to a range of techniques and philosophies in regards to formal issues in art, 
such as line plane, mass, space, texture, balance, rhythm, economy, and emphasis. While 
the course emphasizes a hands on studio experience,it will also include some reading, 
some written work, group critiques,slide lectures and film viewing with discussion, visits 
to other depts. On campus and field trips to galleries.. 
 
Course Goals: 
The course is intended to expand and refine the visual vocabulary of each student with 
regards to both observing and creating 3 dimensional forms. 
 
Course Requirements: 
To receive full marks you must complete each assignment on time, engage in critiques, 
make good use of your in - class work time (this means planning ahead) and respect 
your fellow classmates and the school facilities. You are expected to work outside of 
class time (4-6hrs a week average). Experimentation is encouraged and hard work is 
given due credit.  
 
Attendance and Class Participation:  
Attendance is mandatory. More than 3 absences will result in your final grade being 
lowered by one whole letter grade. Three times late or three early departures equal 
one absence. The slide lectures and group critiques are particularly important. They are 
the vitamins of your education. You must attend all of them for full marks. 
 
Contact me by email, or a note in my mailbox, in the event of illness or other 
unforeseen problems affecting your attendance to arrange make-up assignments. 
Exchange phone numbers with fellow students to keep on top of missed assignments. 
 
 
 
 
 
 



Withdrawal: 
Classes here are impacted and difficult to get into. If this is not the course for you, 
decide quickly and let someone else take your place. You must obtain the appropriate 
‘drop’ forms in order to do so by the required date. You must also get approval from 
both the instructor and the department chair. You will receive a W on you record. 
 
Special Needs: 
Students with special needs requiring accommodations within the class should make a 
specific request of the instructor at the beginning of the semester. This includes 
students who are currently learning English, and who may want to clarify project 
directions at the end of each class session. 
 
Grading: 
Each major assignment will be given a mark. I maintain flexibility in that I give credit to 
overall progress. I will grade work as projects are completed, so you can keep track of 
your standing. 
 
Criteria for grade assignment will include: 
 

1. Fulfilling project goals (did you fulfill all of the project objectives in an interesting, 
complex and imaginative manner ?)  

2. Rigor of exploration (did you consider many approaches, or just one – (did you 
experiment with materials, techniques, or ideas you weren’t sure could work 
before you started?) 

3. Craftmanship (craftsmanship is always related to the projects intentions – but 
poor craft on clean idea drains away its impact) and 

4. Creativity (points for creativity indicate that the project successfully fulfills the 
project objectives by exploiting a quality that the rest of the class did not 
consider) 

 
      Your Final Grade will be calculated as follows: 

Projects – 70% 
Written Assignments and Clean up – 10% 
Class Participation (including some small group projects) – 20%  
 
Late Work: 
Late work will be accepted up to 1 week late, and the grade will automatically be 
lower than had it been turned in on time. Beyond this grace period, you will receive 
an F on the assignment. 
 
Re-Doing Work 
IF the original was submitted on time, and you want to improve on your project, you 
may redo the assignment (artists do this all the time – it’s a great way to overcome 
problems and grow) Discuss you plans with the instructor. Remember that this must 
be spent on top of you regular assignments.  
 



Materials: 
The Materials for this class are not as specific/required as in two-dimensional classes. 
Some projects will be centered around a material, but it will often be left up to you 
to figure out what the best type of material is for what you want to do. IE. What 
type of paper or wood do you want to use \? Or what type of tools are best to 
manipulate the material you are constructing with.? A certain degree of 
experimentation will be necessary before getting into a project. You be the judge of 
what you need to get through a project. The following page lists more specific 
supplies, project by project. 
 
General useful supplies: 
 
Toothpicks 
construction paper 
Notebook or Sketchbook  
Plastisine (oil based clay )to help sketch in 3d 
A spool of wire – tie wire 
Ruler 
Tape 
Glue white or hot glue (preferred) 
Good scissors 
Exacto knife #11 blades 
Utility knife 
Pliers (can be checked out from woodshop) 
Sandpaper (variety pack) 
A few plastic/garbage bags 
At least 3 sheets of Bristol paper (14x17”)  
 

     Some Basic critique questions to ask yourself: 
1.what is your immediate intuitive response to a work?likes? dislikes? Indifference? 
2. what are the dominant formal elements and principles of design being used? 
3. are these formal ideas visually successful? What elements are working best?and 
how could the others be tweaked to arrive at an even stronger solution? 
4. Does the piece stay within the boundaries of the given assignment? If some aspect 
of the piece “breaks a rule” does a piece suffer? Or does it take the work to a new 
and exciting idea? 
5. Is there anything about this piece that leaves you confused? Is the confusion      
problematic in that it prevents you from enjoying the piece or good that it keeps you 
curious, wanting to think more about the work?  
6. Does the craftsmanship help or hinder the piece? 
7. What is the most creative aspect of the work? 

 
     (Syllabus tentative) text will be assigned along with each project. 
 

 
 



 
Mass, Volume and Line Textbook pp 187-193 & 195-197 
Materials needed; 
1 roll of tie or bailing wire (16gauge) very inexpensive, can be purchased at home 
depot or lowes usually found in the concrete section and 1 pair of needle nose 
plyers. Work gloves optional 
 
Mass- Create a 3D portrait of your hand using the most possible wire in the roll 
creating as much mass as you can.  
Volume- create a 3d portrait of your hand using volume. There are no limitations 
in terms of scale when building this project. 
 
 Structural Elements and Basic Processes of Materials 

      Wood: negative and positive space  
      pp 198-199 
       - Structural patern 
 - From - toothpicks 

- Construct an 18” (minimum) tall tower to support the weight of your shoe       
entirely out of toothpicks and super or hot glue 

 
Pay attention to: 
1- structure 
2- form- what is the most structural configuration of toothpicks 
3- tensile strength 
 
Buckminster Fuller 
Gustave Eiffel 
 
Rendering-  from life 

     Create an exact 3D portrait of  one of your shoes. We will use plasticine and clay          
modeling tools 

-detail 
 -proportions 

 - structure(how can you use structure to talk about opposing properties) 
 - space 
Paper: 
 
-structure 
 

Using  one 16x 20”  sheet of construction paper create a single strip 3’’ wide and at 
least Four feet in length. Using NO adhesives or foreign materials. This strip of paper has 
to be strong enough to pull yourself from a sitting position (on a table with feet off the 
floor) to a standing position.   
 

- woven structure 
- rope, basketry, origami 



 
Paper Still life   
  
- The Wedding 
 
Create a wedding dress using only paper and glue or tape.   
 

- Texture – what methods of manipulation can achieve  
o Pinching 
o Twisting 
o Cutting 
o Ripping 
o Layering 
o Pulping  
o Rolling  
o Folding etc. 

  
- Structure  
- Folding  
- Layering 

 
Final –  
Bridge---------collaboration  
 
Employing three of the acquired materials and processes-  
Create a bridge that can support the weight of one of the members in your group. The 
structure must rise at least 6” off the ground and be based on an existing bridge 
structure.    

-  


