Communal rites, institutional

CEeremonies \

Sharmanism, sacred

rituals "\

SOCIAL DEAMA:
Eruption of public crisis and

attempts at resolution
-

Perf. for Efficacy:

1. Takes place in the real world; works in the

real world

Intent is serious

3. Has actual consequences—for performer,
perhaps for audience

4. aAudience is involved, participates willingly

or unw illingly

Communal focus, responsibility

Performer may be possessed, in trance

Collective creativity, identity, authorship

MJ

Fadical Activist
Performances 4|

Mediated spectacles: E’f
Politics, protests, real events

Liminoid performances:
sports, entertainments

Performance in everyday
life—Identity, affiliation,
community

Performance in online

life—Identity, n::u:umrnunitﬁ_,r.,/
pseudonymity

oo -l O

Audience believes

9, Criticism discouraged

10, Staging techniques are hidden
= 11. Means of production apparent

/L

Perf. for Entertainment:

1. Set apart from real world — fictional, provisional reality is
constructed for the duration of the performance

2. Intent is for fun, escape

3. Works on consciousness, no actual consequences

4. Audience watches, passively participates

5. Focus on individual performer/s, who are responsible

6. Performer is reflexive; knows what s/he’s doing

7. Individual creativity, identity, authorship

8. Audience appreciates

9, Criticism flourishes

10, Staging techniques are wisible
11. Means of production hidden

Adapted from Richard Schechrner’s "Performance Fan,” p. xii and “Efficacy-Entertainment,” p. 120: Pedformance
Theory, (Rowledge, 1953), & elaborated by Chriskie Logan.



